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ᵲ·  New Poems - New Translations 

 

N�	Š 

 
ʃṨ ʄɻʃ ʄ Ї2009 ꜘ

 ᵲ ↔Ї ҏ ɼ 
 
 

f�A�Ú  

 
Їש ᴭЇ 
ᵌЇ  

Ӥ Ї  
Ӥ ғ Ї Ґ 

Їᵜ◐Ґ־ӍК 
҅֙ Ї Ғ Ж 
҅֙ ӀӎЇ 
Ӏӎ ЇҒ Ї 
҅֙ Ї ᾩ ɼ 

 
Е ғ  

Ғ ɼ ש Ї 
ᴭҿ Ғ ɼ 

 
Ѓ2003/7/23  ᴼ Ж2012/1/27  ҏ Є
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L¬+-	p  
 
Ѓ  
ҐЇḸ ָ  
Ї҅  

ԋ Ї  
Е  

Ї Ғ  
Є Ὶ 

ᾩЃ Ї  
ҿ  

ᾩ Ї  
Ї  

Ὺ Ї Ғ ‖ Єɼ 
 
Ѓ2003/7/25  Ж2012/1/30 ҏ Є 
 
 
#­,º�Ã6;  

 
ל Ӑ ɼ 
 
ᾩ Ї  
҅ Ї ғ Ї 

ғ ҈ ɼ 
 
҆ Ї үҐ Е  

Ӏָ῎ɼҲ  

ҡ  
֒  
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Ὼ Їל 
ЕӑԜ ᾩɼ 

 
Ѓ2003/7/28  ҆ Ж2012/2/1  ҏ Є 
 
 
�`�³  

 
Ї  

ῢ Е ɼ 
 
҅ Ї 
҅ ɼ 
 

Ґ Ї  
Ӧ ɼ 

 
҅ ⌐ ָ 
ӐҒ Е Ї ɼ 

 
ῢ ָ ɼ 

ἥɼ 
 
 
Ѓ2004/8/27  ῒ֘ᵅַײ Ж2012/3/23  ҏ Є 
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H�OF 

 
Ѓҡ  

Їᾭԓ  
ЄЇ ‰ Ӷ Е҅ Ї҅ Ї 

҅ ғ ɼ 
 
қ Ẑ Е  

‰ ɼ 
ҿԋ Ї Ї 

Ғ ḍ ɼ 
 
ḍ Ғ ḍ ɼḍ  

Їҩ Ї 
҅ ┼ɼ 
 
Ѓ2004/7/25  Ж2012/2/21  ҏ Є 
 
 

ҡ  
֒  
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6Æ"d 

 
1980 ԓ Ї ҟԓ ɼ 27ᴑ
ɼ ҏ ɼ 

 
 
�›
�   

  
ể Ї ҏɼ 

ԋ Ї Ғ 
ῚҏЇ Ὺ Ⱶ ɼ 
װ Ї ӊװ Ї 

ᴂ Ї ᴰ Ґ ָ └ɼ 
Ԑ Їᶳ Ґ ꜠Ї 

ᾩЇ ɼ 
ָЇ ɼ  

└ Ї ⌡ ӎ ɼ 
꜠ Ї Ґ  

ἥ҅֙ ɼ ֬ ῠ ֙  
Їָ Ὶל ɼ 

‖ Ї Ї ᴂ  װ
Ӥ ҅ ɼ ᵤ  
Ї ἥ ῎ ҏ 

҅ ɼ ְ Ї 
‚ ɼ  

Ї Ὺ Ї ═ ɼ 
ҏ Ї ᵒᴧ  
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ꜘ ҅ ɼ Ὶ  
ꜘӐ ҅үָ ҏɼ  

ָ Їל  
ῇ Ї ԋ ᾟ 

ɼ Їғ  
Ї Ї ҅ ɼ 

ᵩ ЇӤ ҅ ₴ ɼ 
ָ Ї ┼   Ї  
Їᵎ ҏ Ї 

Їἥ ◐ ₉ ɼ 
Ї ҏЇ ᴦ Ї 

ᾩ ҅֙Ї ῐῐ ҏЇ 
҅҅ Їҿ ɼ 

  
2012.6.13 
 

 

Að�Ü,º�U.��—�,  

  
֬⁯ ҿ҅ Ї 
ḷ Ї ҏ 

  
Ғ Ї ҩ Е 

Ї  
  

Ї Ї 
₴҅֙  

  

ҡ  
֒  
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ᶳ Ї ԋ  
Ї  

  
Ї  

֤ Ї Ї 
  
ᾩ ₲ Ї  

ᵎ└ Ҳ  
  
└ Ї ᴂḈ ԋЇ 

ӎ  
  
ἥ Ї  
Ї ῚҲ  

  
҅ Ї 
Ї ҿ ꜘ ɼ 

  
2012.3.27 
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�:�7 • C›1†�l    

 
1970 Ї ҅ 1994 Goranovo Prolj�H�ü�H

҅ Ї ԑ Ѓ1996 Є Zdravko Pucak ɼ

₴ ֒ ɼ Їᾫ ֘ ⅜ PoezijaЃPoetryЄ
ɼ ꜘ ֘ɻ Ҿɻ ɼ2011
ꜘҲᾫ֢ ֪ ᴰɼ 

 
 
�¸
BM �68b   
 
 
ҏ ῇ  
ẇ ֙  

סּ ɼ 
ᴂל ╒  

ᴕᵱ ԋ Ї 
Ї ԜЇ 

ɼ 
 
ᴂ “ ”Ї 

ᵜ ד ῇ ɼ 
ἥ ᴂ Ҳ 

҅ ҏ ҅  
ү Ṣ 

Ї ָ ɼ 
 

ҡ  
֒  
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҅ᴌ  
ᵶ ɼ 
ָ └ᵶ —— 
ָ Ғ ɼ 

ᵶЇ ᵶЇ ᵶ Ї 
ἥ ҅ ɼ 

 
ְ Ї Ӧ 
ӤҐ ԋЇ ָ ɼ 

ɼ 
Ґ Ї₉ӓ└ԋ Ї 

ָᴂ └ ҅ Ї 
֙ Ї ֙  
ɼ 

 
ҏ ῇ  
ẇ ֙  
ẇ Ї ҅ ɼ 
 
 
 
�C
%73,ºM˜�Š   

 

 
ῴ └ᵶЇ 

װ ֙ Ї 
ғҒ Ї 

ғҒ ɼ 
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ᵶᴰ ҏ Ї Ї 

Ғ Їқ Ғ Ї 
Ғ Ї 

ᵜ װ ԓ Ї ԓ ɼ 
 

ῴ ᵶЇ 
Ғ Їᵶ Ғ Ї 
Ғ Ὶ Ї 
Ғ Ї Ғ ɼ 
 
 
 
Eï5N  
 
 

ᵶ Їᵶ ᴂ 
Ғ Ї ᵶ Ӑҏ 
ӐҐЇᵶ ЇӤ ᵶ  

Ң Ӹ ɼ 
Ї Ӑ Ї 

ᵶ Ї ҿ ɼ 
 

Ⱶ ɼ 
Ї 

Ї Ї ɼ 
Ғ Е 

“ ҅ү Ї 

ҡ  
֒  
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҅ү ……” 
 

ᵶ ɼ 
Ї 

Ң ᵥЕ 
“ ῒ Ӑ ɼ 
ҏ Ї 

ᵶ ɼ 
ᵶד ӕЇ 

҅ ɼ” 
 
 
 
:^�ÿ'#0Ó    
 
 
ᴂל ꜘ Ї 

ה ɼ 
ᵶЇ ҅ Ї ꜠Ї 

Ї Ї ɼ 
ᵶ Їᵶ Ї 
ᵶ ɼ 
ᵶ ҅ Ї Ӎ ӊЇ Ї 
ᵶ ᵥɼ 
 
ү Ї ᴂ Ї 

Ї ғ Ӑ Ї 
ғ ɼ 
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װ ᵶ ҏ ɼ 

ᵶ Ї 
ү Ҳ ҏɼ 
ᴂ װ ҅ Ї 

҅ү Ї҅ҷ …… 
֙ ɼ 

 
К 

үқ К 
ɼ 

 
ָ ɼ үָ ɼ 

Їװ ᵶЇ ῞ ῞ Ї 
ᵶ Ⱶ  

⅓ ɼ 
 
 

  translated by Ming Di 

ҡ  
֒  
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Lo?¯ 

 

1962 ԓ ҡ   ɼ Ҙҟ

ҟ ᾨ ɻ ɻ ᵲɼ1998 Ї

ԓҲḍӐ ɼ2007 ֪ɼ Ї₴ ʃ

ʄ 6 ɼ 
 
 
+û
�  

 
 
1 
א Ї ҏ ᾩ 
ᵶ Ї ἥ ָ  

ҿ ָ 
 
2 

Ї ҅ү  
Ї ᴶ  

Ї ᴂ ἥ  
 
3 
֢ Ґ ָ  
֢ ҿ  

Ї װ Ґ  
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4 
Ї ῇ 
Ӄ  
Ї Ғᴰ א  

 
5 

╛ Ғ ɼל ᾩԋ 
Ї ῇ  

үָ ԋ  
 
6 
Їᵶ҅ ᴰҐ  

Ї Ғ ᾩ 
ҿ  

 
7 
ῴ҅ Ї ⁞ԋ 
ҏ ᴑᵫῗ ɼҩү ָӐ  

Їᵜ  
 
8 
ָ ҏ  
ָ Ї  

 
  
9 
ָ└֪ Ғ Ὺ  

Ї ֒  

ҡ  
֒  

 
 

19 

 ᵲῗԓ  
 
10 

Ї └  
ҏ ү  ᴂל  

ҏ ԋ 
  
11 

ү ᵥ ҅ү  
ү ᵥ ‰  
҅ԋ Ҳ қ  

  
12 

Ӏӎ  
ᴂҒᴰל ΆЇҒᴰ ҿ  

 
  
13 
ᵲ ָӤ  

ָӤ ᵲ  
҅ ᴂל ᵒӓ └ԋ 
  
14 

ה ₴  
Ғ ╓ ₴ ╦ 
Ӥ Ӥ Ғ Їᵜ  
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15 
└ԋЇ  

Ғ ש  
ᵊ ᵩ 

 
16 

ⅎЇָᴂ Ầ  
Ṣ −₴ ₴  

 ₴ԋ Ӑ  
  
17 

Ӎ־ К Ғ ҅ү  
Ғ Ӎ־ К ҅ү  
ᵶ Ғᴰ └  Ӎ־
  
18 

ӝװ Ї  
װ Ї ҅  

  Ṣἥ Ầ ҅ ҏ  
  
19 

ָ ԋ  
ɻ ꞉ɻ  

֟  
  
20 
Ғ  

ᴰ ҅ ∆  

ҡ  
֒  

 
 

21 

ɼ ָ  
  
21 

Ґ  
‼  

Ґ‚ Ї Ґ ү  
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9áM” 

 
Mo Fei, born in Beijing in1960, began his writing career in 
1970s and has continuously published poetry collections and 
essays. His poems have been translated into English, French, 
German, Italian, Greek, Spanish, Dutch and Arabic. He lives in 
Beijing, one of the four editors of the Poetry Reading quarterly 
and an expert photographer.  
 
 
�•�¼"×+^,º�Á �J�ù+U!X�Ò  

 
 
Ầԋ Ԑ ҙ Ї Ӥ ɼ 
ҏ ҏ ᵲЇᵶ ᵶ ɼ 
ᵶ װ Ї ҏ ᵶ҅ ᵲ Ṣɼ 
қ Ғ ҅ ɼ ᵶ ԋЇ  ԋЇӤ ɼ 
Ғ Їᴥ ᴂẦԋ Ӎ Ԑ ɼ 

ҿҒ Ї װ Ӎָ־ ᴶװ ᴂɼ 
└ Ғԋ Ӑ Ї ᾟ Ṣɼ 

҅ ҅ ҏ ɼҒ ҅ ɼ 
ҩ Ҏ ҅ Ї ɼ 
Ὴ ԋЇ ҅ ɼ 

 
2012.6. 
 

ҡ  
֒  
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�6�˜,º�,�•�!�›
]  

 
 

ᾩ ɼᵶ  
ᾨ Ї ҏ 

 
Ґɼ └  

ɼ ָ 
 

҅ ₴ԋ  
҅ Їṛ  

 
ᴕᵱ ᴕᵱӤҒ ԋɼҌ  

Ї  ת
 

ɼ  
ɼҒ  

 
Ғ Ї ҅  

ү ү  
 
2012.6Љ 
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�6�`B��6�)�•�ö�~  

 
 

҅ү Їᵶ Ầ־Ӎ К ҅ ᴰ Ї“ ҿ ɼ”  
҅ү Ї └ ҅ Ғ ɼ 
҅үҘҟ Ї ԋЇ ҙ ה ɼ 
҅ү Ї ṛ Ї Ї ɼ 
҅ү Ї ᴑᵫ ֬Ї ҅ └  ҏɼ 
҅ү Ї ɼ 
҅ү Ї ԋ ɼ 
҅ү Ї ָ Ғ ᾩԋɼ 
҅ү Ї Ғ└ ָ Ғᴰ ɼ 
҅үּד Ї Ӥ װ ҏ ɼ 
҅ү Ї ҏ Ї ᶕ ᴑᵫᾩ֬ɼ 
ү̔ Ї ₉ӓ ԋ Ḫ Ґ ɼ 
҅ү Ї ү ָɼ 
҅ү Ї װ ┌ ҅ ɼ 
҅ү Ї Ғ ԋЇᴕᵱ ԋ҅ ẃɼ 
҅ү Ї Ὺ ָ ҏ ɼ 
 
2012.6Љ 

ҡ  
֒  
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)»�æ�à    

 
Wang Jiaxin, born in Hubei, began writing poetry in early 1980s 
and traveled widely in England and United States in 1990s. He 
teaches literature at People’s University in Beijing and is known 
for his translation and critical analysis Paul Celan’s poetry.  
 
 
�G$J�U1JAæ 

 
Ҍ ᴧ  
 
₴  

 
Ӥ  

 
҅ ῏ү  
҅ ԝ  
҅  
 

 
 

 
 

Ғ  
ӤҒ  

ҩҎ  
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҅  
 

ᴧ  
 
Ѓ  
҅ Ғ ҡ  
Ғ  

Є 
 

 
ԝ ᵣ 

 
——ᵶ └ԋᵶ ҏ  

 
 

 
҅ ῏ү  
҅ ԝ  
҅  
 
               2012.6.  
 
 

�L�l�ù�ÑAæ>‚  

 
ᵌׁ ἥ҅ Ғ꜠  

 
 

ҡ  
֒  
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Ї  
 

 
 

 
ה ₴ 
 
҅ү ֟ Ҳ 
Ӥᾥ ԋ  

 
ҏ Ԏ ᴰ҅ └ 

ҏ 
 
ᴂ ӎҲ 
↔  
 
         2012.6.  
 
 
�^�R  

 

 
└  

א ῴӤ Ғ  
 
₴ Ḉ  
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ᴵ ɻ ᴵ  
 
└ ᵶ  

 
 
          2012.7. ҡ  
 
 
(—=� 

 
 
ᴰ ԋЇ ҏ 
Ґԋ₉  

ɼ 
 
“ Ὶ Ї Ғ  

”Ї ҏ 
ָ ɼ ָ Ї 
ӤҒᴰ ָ ῚҲ ӎɼ 

ԋЇ 
ᴂ  

ɼ 
 
         2012.7. ҡ  
 

 

 

 

ҡ  
֒  
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U��D�,�<,ºB
  

 

 
 

҅ ҏ ᵁ ᾴ 
ἥ  

ָ Ї 
ᶽ ԋ҅Ґ 
҅  

Ҳ 
 
ҩ  

 
҅  

 
Ғ  

҅  
Ғ ԓ  
Ӥ ה ₴  

҅ ᾩ Ṣ 
 
        2012.7. ҡ  
 
 

&O��f�›�ƒ  

 

 
“ ᵶ Ї Ғ К”  
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“ ҅ └ ”  
“ ҏ ҅ ԋ”  
“ ᵶҒ ᵲ К”  
“ ҒЇ ָ ɼ ָɼ”  
 
           2012.7. ҡ  
 
 
 
4ü"Ï
Â2Í"Ï  

 

 
ҏ  
ҏ  

ᴂ Ғ  
 

 
ᴂ  

 
ᴂ  
Ӥ ᴂ  

 
 
          2012.7. ҡ  

ҡ  
֒  
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Wolfgang Kubin is a German poet, sinologist, professor of 
Chinese Literature from Bonn University, author of numerous 
books and poetry colloecitons. 
\ 
 

^�6 I8=
^	w�6 I,º KL  

 
└ KLϣ 

ɼ 
 
Ӣ ԋϣ ֬ Ṛҏ ϣ 

ϣ ɼ 
 
ϣ Ṛ ᵫ ϣ 
ϣ Ṛ ₴ ϧ 

 
Ӑ╦ Ӑ ϣ 

ᾩ ϣ ɼ 
 

ṛ ϣ ϣ 
ɼ 

 
ϣ ָ Ṛϣ ϣ 
Ṛ Ғ ɼ 
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ṚӐҏ ҅ ϣ 

ṚӐҐ ҅ ɼ 
 

ϣ Ӑ ‚ ɼ 
Ṛ ҅ ᶜ ɼ 

 
Ṛ ϣҫҙ  
ϣ ɼ ϣ Ẑ Ϩ 

 
Ṛ ῇ ϣ ҅  ϣ 
҅ ϣ‚ └ Ṛ1ɼ 
 

҅ ϣ Ṛ ҅ ɼ 
Ṛ Ӑ ɼ 

 
҅Ṕ ϣ  
Ԑ ϣ 

 
Ṛ ϣ ᵫ 

҅Ṕ ᵣɼ 
 
KL ϣ 

ϣ מ ɼ 
 
 

                                                        
1 ָ ԋ ָ Ḫᴆ “ ” ɼ 

ҡ  
֒  
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���" KL�‘�å�d�@ “KL �=
ö ”(Notizen aus KL) ( ���• 2011�Ä�Õ�:N¥ �Å 

���@�€�d�ß�Ý�°�C�ã � �›�¶
“ · �õ�¶
“ �!�ö�,	y�‘
� �� �ç�U�ò�ï	g�9�—
"

�‘�|�Ø �� ���o�õ�î�p�½
� �� �Þ���p�½
� �� �`
%�•�Ì�‚
� �ö 
á
� �� �Í�o�}

�L�ê ( �P�í�-�p�K�e�n�“�p�>�W�9 ) �‘�|�� �� �”
á���J�ì �ö  

 
 
 é��  �L�j�s�†,º@Ÿ�ð  

 
Ӑ╦ϣ Ṛ ɼ 

Ґ ᵶϣ ָϣ 
҅ ᶜ֜ ɼᵶ ᾲ 
ָ Ὶל ָⅎ֩ ɼ 
ϣ ᵶ ɼ 

 
Ṛ ҏ ϣ Ṛ ᶜ ϧ 
҈ ῇ Ҳϣ ҈ ҏϣ 

╦ ꜘ  
ϣΉ ᶳ Ґ 

ɼ 
 

ᶳ ϧ 
ϣ ϣ ≢ϣ ɼ 

֙ ṚҫҒ ⅓ ɼ 
ϣ 

Ṛ Ғ҅ ɼ ṚҒ  
 
҅Ṕ ɼ ϣ ָϣ 
ᵶӤ ϣ ϣ 
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҅ Ϩ Ṛ҅ Ϩ 
ָ צּ ϣ 

ϣ ╦Ὴ ɼ 
 

Ṛ ҏ  
└ ϣ ᵶϣ ϣ ɼ 

Ṛ ϣ Ґ   
ҏ҅ ϣ ҏ ҅ ɼ 
Ґ ₴ ϣ ϧ 

 
҅ ҅ ɼᶜԋ҅Ṕϣ 
҅װ ϣᶜԋ҅Ṕϣװ צּ ɼ 
Ґ ϣ ҏɼ 
ṚӤҫ Ғ ϣ Ṛ ϣ 

ɼ 
 
Ṛ╦ Ҳ ϣ 
Ғ ϣ Ғ Ԑᴌɼ 

Ṛ ϣל Ғל└ Ṣ Ṛ └ ɼ 
ҏ Ӑ╦ ϣ 

ָ ϣ ɼ 
 
Ṛ ≢ ϣ 
ԋ ϣ 

ᾩӐҐ ָ ϣ 
҅Ṕ ָϣ ᶜ ɼ 
Ṛ ϣᶜ  

Ғ ᶜ ɼ 

ҡ  
֒  
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ל Ғ ҅ ɼ 
҅⅓ Ṛ ϣ 
Ṛϣ Ṛ ϣ 
ᵊ ҅⅓  ɼתּ
 
 
���$�‚�-�p�K�e�‹	æ�n�“�$�q �ö	Ê�Í�¾ (1866- 1925)�ç�í�9�'�� 1911��

�‘�Í�o	`�® �ö �‹�Ô�t�9�h�‘�‚�²�Â �ö	i���í�‰�B�z�6
2 �ö�»�ª�“���q�>

�Á�‘�Ý�æ �� �Þ�È�Á�å�È���‚ �ö��
p�·�‘�*�“ �� 	i
Ý�b	Î�	�š�Ë �� �4�Ì�•

�p�>�Á�‘�@�“���@�“�æ �� �Q
È�‚�û �F�o
×�‡�æ�‘�G�� �ö���$�‘�Q�$�9��

�Ô���ë�×�Q�‘�,	>�‚
Ö���‘�o�< �ö  

 

 

�c
A�§  �L�?�,�§  

 
א Ṛ ϣἥ ҅  
҅Ṕ ָϣ Ԑϣ Ṛ Ԑɼ 
Ԑӊ ԋ Ṛϣ ҝӤӊ ԋᵶ ɼ 

ҩ Ԑ ɼ 
ϣ ɼ Ṛɼ 

 
Ҿ Ҳ ῎Ӏ Ԑ  

ҫ ϣ҅ᴓ Ӑ  
ɼ Ṛ ϣ ҏ ԑ ϣ 

Ṛל Ϩ ԑ ᶜ Ҳ ϩ 
ϣ Ғ ϣ Ϩ 

 
῏ ϣ Ẑ ϣ Ṛ ϣ 
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Ӑ ϣỉ ϧ 
ש ɼ ϣҒῴ ϣ 

Ṛ ϧ Ṕ ϣ Ṛ҅ ԝ Ϩ 
Ґϣ҅ ϣ 

 
ҫ Ϧ Ṛ Ὶҏ ϣ ϣ 

ɼ Ґ  
ӤҒ ϣ ש ɼ 
ל Ḡқ ɼ Ṛ ל ɼ 
ל ᶜϣ ᵥ Ὺɼ 
 
Ṛ Ӹ ϣỂ  צּ

ϣҙ Ӹ ɼ 
Ӹ ϣ ɼ 

ϣ ָϣ 
ָ ҾɼלӤᴧ ϣ Ӹ ɼ 

 
Ṛ ҏ ϣ ₴ ɼ 

└ϧ ָ ֓ Ґ ɼ 
ָ ֟ϣ ָᶜԋϣ ֓ ҏ 

Ӑ ɼ 
א ╠ Ҳ ָϣ ϣᵶṚ ᶜϨ 
҅Ṕ ᶜ ֜ϣ ֬ϣ҅Ṕ ϣ Ṛ ɼ 
 
Ṛ ϣ҅ ԋқ ϣ҅ ϣ 
Ғ⅓◙ ָ ָϣ ϣ 
Ẑ Ԑɼ Ṛ ҅Ṕ , 
҅Ṕ ϣᶜ ҏ ϣ ṚӐҐ  

ҡ  
֒  
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װ ҅ ϧ Ғ Ϩ 
 
 
���"�Í�o�¾ ( �Í���Ü�Ÿ�J�¾ ) �V“ �À�Ú�-�ä�˜ ”(Ohne Tinte in Malakka) 

( ���• 2011���@�€�d�ß�Ý�°�C�ã � �›�¶
“ · �õ�¶
“ �! ) �‹�C �ö �“	z�ç�¾��
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¦
Ð
G	Î�„�©�‘�‚�Ü �ö“Wolfsmilch” �V“ �–�- �� �}�_
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U ”( A Famosa zu guter Letzt) �‹�C �ö ���{�#�“�- 1511���? 1641

��
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�À	Î���e�p (1837- 1885)�� �;�-�‚�Ó�Ü�µ�‘�Ò
,�£ �ö �˜�x�Ï�—	.�o�Ô��

�Á�º�…�[�æ�� �ö�k�L�ú�¢�‘�7�
 �� �V���ö�Q	
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3x�ò �¸ /Å(t�Ÿ9Ä�W 

 
א Ṛ ҅ Ԑϣ 
Ṛ ϣᴕ ɼ 
ϣ Ṛ ϣἥ ҅ῴ Ṛ ϣ 

Ṛ ָ ָϣ Ԑ ɼ 
 
Ṛ ש ҅⅓ϣ ṚӐ╦  
Ṛל ϧ 

Ҳ ָ ָϣ ָ ָɼ 
ϣ Ṛ ῏ ҏ Ϩ 

 
ṚӐ╦ ϣ ϣ 
Ґԋϣ ԋ ɼ 
Ṛ ϣ 
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ṚҒ ϣ Ṛᴑ ϣᴑ ɼ 
 
ӐҐ … 

Ṛ ϣ ɼ 
ϣᵶ Ӥ Ṛ ɼ 
ԋΉ ԋϣ Ṛ ɼ 

 
ԋ Ṛ ⅎ ɼ 
└ᵶ ϣҒ ᵶ ɼ 

Ṛ ɼ 
ָ ϣ ϧ 

 
╦ ϣ ϣ 

҅ Ҳ ɼ 
Ṛ Ẩ ϣ 
҅Ṕ ҅֙ɼ 
 
Ṛ └≢ָ ϣצּ Ṛᾨ  ɼש
Ṛ ҅ᴌԐϣ ᵫ ϣ 
Ṛ ᵫ ₴ ῏ Ϩ 

҅ ϣ 
 
Ӏ 2ϣ Ӏָ ҅Ṕ ɼ 
Ӥ ϣҫҒ ɼ 
ϣ Ṛ └ Malaccaϣ └ Melakaϣ 

                                                        
2 Heerenstraat( )ϣ ᵲ ɼ ῏ ϣ Ҳ

“ ”ɼ 

ҡ  
֒  
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ᶜ ῏ ɼ 
 
҅⅓ ҅ ҅ ϣ 

ϣאל Ӑ ϣ 
Ӑ ɼ ӐҐϣ҅ ҅ ϣ 

҅Ṕ ָϣ҅Ṕ ᷅ɼ 
 
א ϣ ָ қ ҏ ϣ 
א ϣ ῏ ϣ 
א ϣ Ṛ צּ ϣῴ ╦ ɼ 
Ṛ└ Ґ ֬ ϣ ϣ ɼ 

 
Ғ қ Ṛ ָɼ 
Ṛ Ғ ϣ ᵲ ╦қ ϣ 
ҏ ϣ 

ṚӤל ⅎ֩ϣ 
Ṛ ϣ ɼ 

 
Malakka, �¨�j�� Malacca(
� �ä�˜ ), Melaka( �-�ä�˜ ) �� �@�C�b“ �À�Ú

�-�ä�˜ ”(Ohne Tinte in Malakka) ( ���• 2011���@�€�d�ß�Ý�°�C�ã � �›

�¶
“ · �õ�¶
“ �! ) �ö �í	æ�$�‘�Í���Ü�f�b Maliujia �ö �•�Ü	>���‰�‹
Ã��

(Phyllanthus emblica �h�’�· �� �‹�•�b�À�µ
•�ý
Ì�‚ ) �� ��	•�-�p�&�à

�ç��� �î�‰�‹�+�»
��6���Ó
n� �p�Ò�' �ö�õ�å�í���‘�@�·
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.	' �ö�ï�|�‘
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�Í�o�ý�t�¢�‰�ê
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�‡�•  

 
1967 ԓ 8511   Ї1989 ҟԓ ֪

Ҳ Ї ɼ ʃ ʄɻʃ

ʄɻʃ ʄɻʃ ֒ ʄɻʃ ‚ ʄɻʃ ҏ ʄɻ

ʃ ᾫ ʄɻʃ ᾫ ʄɻʃ ʄɻʃ‡ ʄɻʃ ʄɻ

ʃ ʄɻʃ Ӑ ʄɻʃ‖ ʄЖ ʃ ⌐ ·
ʄɻʃ ʄɻʃ ᵶЇ ʄɻʃ ҅ῳ ־

ʄɼᵲ ∏ӂ ɻʃָ ʄ ɼ 
 
 
4Ø8¨,º
Ì�—O¼ 

 
֒ Ї 

ל ֒  
ᵫК  

К 
 
ᾩ Ї 
ᶣ ⌐ Ї  

Ї 
ɼ 

 
ל Ґ Ї ɼ 
ᵶ ԋӍ—— ָ Ҏ ɼ 

—— ָ ҅ ɼ 
——Ḉ ᴓɼ 

ҡ  
֒  
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ᵀ ᴶ₴ ӕɼ 
ᵒӓל Ғ₴ Ї 
ᴕᵱ ᵣ Ї ᴂ ԋЇ 
ל ӫЇӤ ⌡ָɼ 
 
ל ₴ Ї Ї 

——ғ ָ Ї 
ᵜ ɻ Ї 
ҙҒ ғ ָɼ 

 
҅  

҅үᵲ ғ Ḫ ῗ Ж 
Ң Ԑב  

ᵫ∕ ԓ ᾩ ԓқ ɼ 
 
ᴂל Ї 
ᵜ ṢלᴂҒ ɼ 
ᴂל ָ ָЇ 
Ї ɼ 

 
Ї 

҅ү ᾣ ү К 
ғ ᵫ ạ К 

ָ Ԛ ָ 
 
҅◖ ɼ 

                 2012.5.22.16:15 
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%ö&þ,º�Ü 

 
Ầԋ҅ү Е 
ᵶ    
῎ΐ Ї 

ᴰ Ї 
ɼ 

ҡ ᴂӤ ԋЕ 
Ї ЇḈ Ї 
Ї Ї 

꜠ Ӏ Ї 
Ҳ ɻ Ї ԋ Ї 

ᵩ Ї 
װ ᵩ ⌡ Ҫ…… 
Ӎ Ї 

ҏ 
Ӎ ɼ 

ӎ 
ӤҒ ɼ 
ῗԓ ⱵЇῗԓ Ї 
ῗԓ ғ Ї 

ԋ҅үҹ ɼ 
Ὶָל  
∑ ɼ 
ᶳ ԋЇ 

ᵶ Ї 
ɼ 

                 2012.4.19.11:01 

ҡ  
֒  
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�T� Eî · 	‘�ß�„B* �Ä?¯*�(‰ �Å 

 
Yolanda Castano 1977 Ї “ ꜘ⌐ ֘” ָɼꜘ

⌐ ֘ ҅ү ЇῚ

ɼ ῒ ₉ Ї ᾨ Ї

ῴғָ ᵲ ɼʃ ʄ ԋ Ї

҅ Ғװ ɼ 
  
 
�Ž�J�å#&
#,º9/�Ò  

Apples from Tolstoy's Garden 
 
Ї 

Ὺ Ї 
Ӥ ҏ Ⱶ ɼ 
Ї Ї 

ҏ ֘  
ҏ ɼ 

ЇהẨ ῒ ҏ₴ Ї 
└ ᵿ Ж 

Ғᴰ ᵿ Ї 
⌐֘ Ї 

װ 17 ҅ ҅ү ɼ 
֘ ҏ ԋ Ї 

῏ ҏ └ԋ ɼ 
Ї 
⌐ ӝ₴ Ї 
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ᾫ Ї 
֘ ῒ Ї ӂ · ⅓ ҅ ɼ 

ҏЇ 
ᾫ Ї Ї ∆ ɼ 

Ї Ї 
ה Ґ Ї 
ЇҒᴰ Ҿ ҏ ү Ї 

ḷ Ї ɼ 
Ї Ҳ ҅ү Ї 

Ї 
үҐ Ӑ ῴӤҒ ҅ү ɼ 

Ї 
ҡ ҅ └ Ї 

‚ Ї 
Їה └ Ҿ ҏ Ї 
ῴӤҒᴰ └ ɼ 
Ї ҅ ᴰ  

        Ї 
Е 

 
֘ 

 
 
ᵶɼ 

 
  translated into Chinese by Ming Di 

ҡ  
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80 ָЇ ɼ ₴ ʃ Ї ʄɻʃ

Ҳ ʄɻʃ ʄɻʃ ʄɻʃ ʄЇ

ʃ ŁŁ Ӏӎ ʄɻʃ ᵲ

—— ʄ ɼ Ὴ

ɻ − ɻ “

”ש҅ ɼ 
 
 
 
�ó�|  

 
 
ү ש ה  
ἥ ԋ  
 

 
ᴶ ӫ  
Ҳ Їἥ ₴  

 
Ї  

Ҏү └ ԋ  
 
Ї  
 └ ӫ К 
Їװ ᵶ  
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Ҏ֒  
ү ש ה  
ἥ ԋ  
 
 
 
(l�è�D=•  

 
 
ְ ҏ ԑ Ї  
Ӧ ԋ 20 ╦ ԜЇ  

֪ה Ї ְ ҏ 
ל ғ Ӧ ҅ Ї ₴ԋ 
ῚҲ ӕғ ᴺЇ ₴ԋ Ӧ  
 
Ṣ Ӥ  

Ԝ Ґ  
א ԋ Ґԋ ְ 
Ґԋ Ӥ Ґԋᵤ  

 
ԋ Ї ֪  

ְ ԋ Їל Ὺ  
Ӧ ԋ Ї ᴂ ᵩ  
ԋ ҅ Ї ҏᴰ Ґ ᴂ 
ԋ Ї ԋ Ї ԋ ᵩ 

 

ҡ  
֒  
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҅ ҅⅓ Ї ҅ ְ  
҅ Ӧ 20 Ї ҅ ְғ  

ԋҐ Ї ᴺ ה  
҅ └ ᾩҏЇ ԋЇᵜ  

үҒẨЇ ἥ ҅ ֪  
 
 
 

�¹
9 · Q��L  

 
Angye GaonaЇ1980 Ї ᴼ ֘ ָɼ 
 
 
"jF‰  Down the Pipe 
 

 
Ї 

└ —— 
ӊ Ї 

‫  
꜠ ɼ 

ɼ 
ᴂЇ ᷾ ҏЇ 
Ӑ —— ᴂה ҏ Ґɼ 

ᴂה  
 

Ї 
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Ї 
ῴ ɼ 
╔ ҏ  
҅֙Ғ ⌡ Ї 

╦ ᾩЇ 
֙ᾩ ɼ 
Ї 

Ї 
҅ү Ї 
ײַ Ҳɼ 
Ї 

װ ɼ 
 
ɼ 

 ɼשׂ
 

  Translated into Chinese by Ming Di 

ҡ  
֒  
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�H6�  

 
ָЇ ғ ָ҅ ∕⸗ʃ ʄɼ 

 
 
>áF¤�…,º	€�V7n�Ô 

 
҅ └ ᵥԋ҅  
ῇԋ  
ԋ ῚҲ  

ה ԋ  
 

װ  
҅  
ᾩ ⌐ 

ҏЇἥ҅ ṝ ӫ 
 

ᵥ ҅  
ԓ Ї ԋ  

Ї  
ᵤᵤ  
Ї  
Ї  

 
Ҳ₴ ԋ  

ӂ  
Ї ‹  
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ӂ  
 
ᵥ Ғ  

Ԝ  
 

ᾩ ֬  
Ї Ḉ ҅  
Ї  
҅ ײַ  

וּ ҢӐҏ 
 
 

ҡ  
֒  
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Alan Soldofsky�´ 5Ä
3�µ  
 
ꜘ ⅎ ɼʃ Ḫ ʄ  ԓҲ ɼ 
 

 

At West Lake  

 
A small breeze shakes the leaves 
 beneath a tea-colored sky. 
Boats bobbing on empty water. 
 
A man lives only inside the face 
 of his language. 
Words are the air and the grass. 
 
Evening looms in his eyes. 
 It comes always later, 
after the lines of mountains have blurred. 
 
And the smell of rain drifts 
 across the strange pock-marked  
bellies of rocks that out-last 
 
poetry, which is what cannot 
 be named, a breath 
coming up off soon-to-be-wet 
 
sidewalks where no one is walking. 
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MORNING POSTCARD  

 
6 a.m.  I feel the gray lips of the wind  
 on my skin. 
Most of the old frogs that sang last night 
 have jumped back in the pond. 
 
A man knows that his words are like 
 a candle factory, a flickering façade. 
A row of windows glistening across the road 
 through the mist. 
 
The path uphill to the temple is slippery 
 smeared with streams of mud. 
But can be negotiated.  
 
When I get up I stoop over, my beard 
 rough as old newspaper. 
My tongue blank, 
 
The past tense of the rain, 
 writing its musty taste inside my mouth. 
 

 

AFTER VI SITNG TIANTAI MOUNTAIN  

 

What do the old monks remember of the old places? 
 The sheen of plum leaves against an ochre wall, 

ҡ  
֒  
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wells of green shadow?  Can anyone doubt the body 
 is engineered for suffering?  
 
The trees seem foreign beyond the haze of rhododendron,  
 spikes of bamboo and ginko, interwoven. 
The surrounding peaks like lotuses unfolded  
 according to Zhi Yi who in the sixth century noticed 
 
the planes of existence are contained  
 not only in stones and trees, or in the many streaks 
of water dribbling down the rocks into jade pools, 
 or in the electric hum of cicadas, 
 
or in the shifting fleece of the sun, 
 but in the light that cannot be seen 
except in darkness, and not even in darkness. 
  The sky a lagoon of milk, curdled. 
 
Everything is a distraction; everything I wanted 
 impossible.  The robes of evening descending 
over the cities of moss, over the cobbled courtyard. 
 So much time spent trying to know the outcome 
 
before it happens.  Figuring the odds  
 for happiness, as if the rain itself were a calculation 
falling in lacey cables from the suddenly roiled undercarriage of 
clouds, 
 These words only able to describe themselves.   
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Ҳ  ( Ҳש ָ ) Chinese Poets in English translation 

 

 
Poems by Lan Lan  
Translated by Fiona Sze-Lorrain 

 
 
Standard Law  

 
 
Stress in a morning stretch. 
In slippers, in pink trenches  
when eating and chatting. 
 
The rest is madness. 
 
What you know as most stressful 
has loosened. 
 
 
 
 
 

ҡ  
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;
;
 ,´B�  
Fiona Sze-Lorrain  
 
 
҅  

 
 

҅ү Ҳɼ 
ɻ  
ɼ 

 
Ὶᵯ ɼ 
 
ᵶ  

ԋɼ 
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Shadow  

 
 
In the woods of late autumn 
I race forward with a chinaberry tree  
with the entire woods     the short shrubs 
a calmly meandering gully 
I move swiftly with thick leaves 
dragging long shadows — 
 
Can’t imagine matter without shadow 
Every house has its shady gray 
face. A piece of paper has a thin, glossy 
spine. Words, its shadow 
 — an antonym.  
In the assuring shade 
 
exists     the safest guarantee 
the integrity of a world seen by a naked eye 
 — not in sheer dark 
nor in sheer ghastly light — 
 

ҡ  
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҅  
҅ ╦  

   ᵤ Ҡ 
҅ ה  

꜠ 
—— 

 
Ғ Ԑ  
҅  
ɼ ҅ ᾩ  
ɼ Ї  

—— ɼ 
ָת  

 
   Ὴ Ḧ  

қ  
—— Ғ Ὴ  
ӤҒ Ὴ ᾩҲ——ɼ 
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To Pessoa  

 
 
Read one of your poems. 
A badly written love poem. 
To write a bad poem: 
clumsy as it is. Stuttering. 
 
This seems like an exceptional criterion for a masterpiece: 
sensitive, shy.   
Your love is greater than verbs. 
 
A panicky master has destroyed a poem. A man in love 
forgets rhetoric and grammar.   
 
This seems like another criterion for great poets. 

ҡ  
֒  
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ᵿ  

 
   
└ᵶ ҅ ɼ 
҅   ɼ 
҅   Е 

ɼ ɼ 
    
ᵒӓ ҅ ᵲ ᶡ ‼Е 
Ї ɼ 

ᵶ ɼ 
    

҅   ɼ҅ү ָ 
ԋḷ ɼ 

    
ᵒӓ ₴ ָ ҅ ‼ɼ 
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Poems by Zhou Zan  
Translated by Eleanor Goodman and Wang Ao 

 
 
Taking a Speedboat from Dongchong to Sanmen Island and Back 
 
Throwing on the orange life preserver, 
tying slipknots in the slim ties, 
I mistook it for a child’s game. 
The dark blue boat could take just five or six. 
The biggest of us sat in front, 
and we joked he would steady the bow. 
 
It isn’t far, Dongchong to Sanmen Island. 
From the beach, the ocean wasn’t so huge. 
But the little boat unveiled 
the vastness of the sea. The next morning 
as wind-carried drizzle sought shelter in the ocean, 
my friends and I took the boat back to Dongchong, 
the driver went full speed to strip away our muddled drowsiness. 
All at once, on the hard surface of the water, the boat flipped 
like a bratty kid doing long jumps. 
Petals of water scattered and with the rain 
blurred my vision. For a few blinks, 
I felt, several feet deep 
in the leaden water, the ocean’s iron essence. 
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˜+� ,´B�  
ɻ   

 
 
ӝ ҡ“ Ҏ  

 
⌐ ҏ  
₉  

ҿЇװ ҅╔ ᵒԓ  
׃ Ґ֒῏ָ 

ᴂҲ ҅ᵣ ╦  
ᴂ Ї תЇל ᴂ ằ 

 
Ғ Їהҡ“ Ҏ  

Ї Ӥ Ғҏ  
ᴂ ԋ 
ɼҒ Ї ԑ  
Ҳ  

ӝ ҡ“ 
Ὴ  

ҏ  
ᴕᵱ҅ү ӥ  

Ї ҅  
ԋ ᴂ Ї ҅֙  

└ԋ Ґ 
₉ Ї  
 
2005 
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Craftsman  

 
 
He studied under a famous teacher, by using moulds 
he perfected his skills, leaving behind models 
that would be replaced by other masterpieces 
praise from the masters, rush orders from customers 
now he’s left the crowds of people 
focused, deep in meditation 
he can pick up any stone and carve it 
and expect a life to emerge 
a figure, perhaps not beautiful 
perhaps it can speak, perhaps it will remain silent 
 
Maybe she was always groping around, starting with the first 
rope 
she picked it up, wove it, she tangled 
the connections, without a master, without a model 
when she finally found the center and the direction of the web 
inside the ball of thread, she knew 
life had already begun, she turned careless 
using the happiest of emotions 
perhaps she’ll be famous for her creations, perhaps she’ll stay 
nameless  
 
2005 
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ָ 

 
 
ל Їᶕ Ί 
ᶕל Ї Ґ  

҅ ᵲ  
ᴂ Ї  

לא ᴭָ 
҅ ҅ Ї ῇ  
ל ҅ ╔ 
Ҳ҅ү  

҅ү ᵩЇӤ Ғᴮ  
Ӥ ЇӤ Ḧ  
 

҅ Їה ҅  
Ї Ї  

Ї Ї  
ה Ҳ └  
Ї  
Ї Ғ  

ӕ  
Ӥ ∕ ЇӤ  
 
2005 
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Poem by Ma Lan  
Translation by Charles A. Laughlin 
 
 
Angela Lee  
 
Angela Lee is a woman 
She sits in a house without doors 
Never laughs out loud 
A string of prayer beads round her neck, a cigarette in her right hand 
Her left hand makes a fist, pressing into her round wicker chair 
 
Angela Lee is a middle aged woman 
She could be a fan of James Bond 
Keeps two crows and a dozen yellow roses 
Lives simply but she has lots of money 
Doesn't know the way out 
 
Angela Lee is a woman who loves to look in the mirror 
She used to hunt, and now wants to try again 
But the mirror falls to the floor. She sees the white door 
Beside her, and bends over to pick up the shards 
 
Some things just change their looks like this 
The birth of maternity, the egg becomes the chicken. 
 
March 15, 1997 
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Pœ� ,´B�  
  

 
 
�¹
9�ù · �~  

 
 ᵣ  

 
Ғה  
ҏ ҷᵱ Ї  

Ї ҏ 
 

 ᵣҲ  
 

ῠԋԑ ӑ Ї ҅  
ᵜ Ӥ  

Ғ  
 

  
Ї ῴ ҅  
ҏЇ  

Ї  
҅֙Ԑ ԋἥ 

Ї ҿ  
 
Ѓ1997/3/15Љ Є 
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Poem  by Cheng Ying  
Translated. by Fan Jinghua 
 
 
Hand in Hand We Sit on the Roof Beam  
 
The one I’ve been feeding is exhausted 
I sit with her on the roof beam  
Tears of farewell barely contained in her eyes 
She begrudges the way I’ve kept distance from things 
But held attachment for her 
What a wonder is her head that keeps lowered for me 
She even stoops to draw herself near things, striving to plant  
Their love for peace into my heart, while I watch her attentively 
And observe her consumed face 
Her live experience has been solely for me 
No soul mates, no sisters 
My shameless curiosity wants to find out  
How she is humiliated and deceived  
By her inner loss and confusion 
And how her proud head is battered by fresh eggs 
 
Now we sit hand in hand under the beam 
She counts the number of times love flashes at me 
Its bewitching colors and broken utensils 
Her hands emulate the industry of an old grandma’s 
Her eyes perform more than merely gaze or look around, her lips 
Become fuller due to the passion for kissing 
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�@�¤,´B�  
  

 
 
�A���{�ù�{
€�`�o�±  
           
ῠ ָ ṯ 

ғ └  
Ҳ ⌡  

ғԐ  
ғ ᶳҿ  

Їҿ ҅ᵤῴᵤ 
ְ Ԑ Ї ꞈⱵ ᴂ Ӑ  

└ ҲЇ Ҙ  
ɻ  

ҿ  
Ғῴ  

Ғ ,  
Ὺ Ӷ  

└ ἄ  
 

ᴂ Ґ 
₴ҿ  

, Ί 
ӥ  ײַ

ה Ғ ₆ ɻ Ї  
ҿ ְ ԋ 
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Things are allowed to permeate her bowels, rising and falling 
And also she wants to permeate me. She says 
That’s freedom, but I, insatiable, grow 
Lighter and lighter on the only warm tree branch over the cloud 
Scattering her tears on my skin and taking them for 
My own wounds, bleeding 
She is fed with my cereals and grains 
And I attempt over-indulged carnal pleasure to accelerate her 
aging 
But she gleams like the most delicate flower 
 
Now she is worn out 
Her smiles fainter and fainter 
She hopped onto the roof beam, sitting by me 
“You dodge from our issue 
For love is doomed to be a clandestine career 
My body is far from ripeness 
But its desire has long outgrown the age” 
Her legs dangling in sorrow, in exaltation 
(They have measured many roads) 
Her eyes downcast 
She leans inward and bends to another one 
An inexplicable film clouds up her eyes 
What does she use to feed? To what end is she so carried 
away?— 
No longer does she speak to me 
No longer does her bright face turn to me 
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Poems by Zheng Xiaoqiong    

Trans. by Jonathan Stalling & Xian Liqiang 
 
 
Sunset  

 
The small setting sun, an iron sheet of pain 
It curls up into half-light, rolls as a breeze through lychee trees 
Its blue flame burns inside the furnace 
And then moves slowly across the roaring machine table 
It awkwardly slips through my oily fingers 
And casts its beading light onto golden needles 
Behind it stands a frenzy of blown dust  
Just as behind these iron products, stand 
So many people: Zheng Xiaoqiong, Li Yan, Liu Xiao-ping ……  
Dancing in the background like dust.” 
 
We could not see the dust in the setting sun 
Our love of the mortal life has weakened  
They disappear in the crowd 
Those people come from everywhere, 
Who will return to everywhere else 
Remain you, her, and me…… 
Packed into the human flood  
We are dust trembling in the light 
Pushed we walk slowly into the darkness 
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Ґ‼  

Ї Ӷ  
┼ Ї  

ָЕ Ї Ї∏ …… 
ᴂἥ ҅ ꜠ 

 
Ї ᴂ Ғ ҅  

ᴂ қ ……  
…… ᴂ ῇԋָ Ҳ 

ᴂה ῍ Ї └ 
῍ Ї◐ҐᵶЇ Ї …… 
ԋ ָ Ҳ 

 
ᴂ ᾩ Ҳ ꜠  
Ӎҡ־ ꜠ Ї ӐҲ 

 
“Blue” 
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A small blue cloud hangs in the sky, leaning toward peace  
A little blue flame reaches the furnace, thoughtfully 
A night blue appears on a sheet of iron, a blueprint, full of grease 
The machines thundering blue, let something slip  
A tranquil blue is another side of the Dagong living 
A sliver of blue opens in someone’s love 
 
Like fire, on the hammer’s iron sheet—its blue 
Like a flower, opening on a pear tree outside—its blue 
His secret colors remain so distant  
In the lychee forest, white birds call out 
Last year’s flowers are all blue in my eyes 
 
Wavering , blue welding flames, their bodies 
Sway back and forth, my obscure thoughts and clear feelings 
Grow, a small piece of blue inside love 
A quiet blue is on the other side of a laborer’s life   
So slight and simple as this blue is, 
so vulnerable to frost 
In my vagrant, wandering life, their barely visible blue 
illuminating me  
Besides love, besides blue starlight, a sigh  
The machine table’s iron fillings and the scraps of paper 
Their low voices erase the noise and the exhaustion of the workshop 
Leaving only a piece of blue left in my love 
Which open up a field of hope and a dream of future 
;
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ָ International Poets in Chinese Translaiton  
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· סּ ЃMartine BellenЄ ָɻ Ї ɻῡ

◌ᵲ Ї ῏ Їҩ ◌ ҅ ɼ

ӫ  ᵲЇ ᵲ ῗ שׂ ᵲ Ї

 ᵲҲ үָ Ҳ Ї қ Ї
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ʄ  ᵲ ɼῚҲ ֙ Ԑ
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ԓ  
 
 ᴂ₴  
 ֬Ї ҩ Ӑ  
 

Їᵜ↔ ᴂ ᾭ  
 

“ ῗ ”  
 “ ꜠ ӥ  

”  
 

Ї ᴂ Ї

ҏ Ї Ї₉ӓ Ғ Ї ɼ 
 
 “ ҏԋ  
ה╦װ   ҏ “  
 
ְ ╦Ї Ҫ Ї └
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Ғ ү ᾦ Ї ᴂӤ ҅ ₴ Їᵜ

Ї ҿל ⌡ ҙ Ї ἥ ҏ

Ґ ɼ ЇῊ Ж ẨҐל Ї ₴ Ї 
  
 “ ‼ Ї 
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҅ү ‖ Ї ⌡ ֙Ғ ⌡

ү ӦҐָЇלᴂ └ ‫  
 
 “ ᵶ  
 ҅ ”  
 
҅ᵣ Ầ Ԑ ◐Ґ Їҿԋ Ґқ Ї

҅ү   ɼ ҅ү

₴ ָɼ ҅ ᴰ ҅ — Ї

ҩү ָ҅ ҅ Ґ Їᴕᵱ Ї

Ғ Ⱶɼשׂ װ ᵲ҅ү ЇӤ װ

Їᵜ ‟ └ ЇῚל ἥ

ҟ Ї└ ɼ ה֙ ָ

Ї ה └ ԋ ɼ 
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ҠҲ 
 
“ ҿҒװ Ї Ғ ”ɼ 
 

֒ Ѓ ⌐ Є 
 
 ְ ӫ    ԋЇ װ  

ӫЇ Ầү ᾟ҅ Ї ӫ ҏ

 ɼ ⌡ָ Ғ ɼ ְЇ Їᵶ Ғ

К ԋ Ї Ầᴑᵫẅ

Ԑ Кҏ ү Ї ԋ Ӎ Ї Ԑ

Ԑ ɼ ɼ Ї

ɼ ᵶ ְЇ ‼ Ї ᴑ ᵶ

Ї ɼ 
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ɼ ҅ү ╔Ї Ї ᴂ

ɼ ◌ Ӎ ɼ ɼ

ɼ A=BЇ К 
 

ᵶ 
   ᵶ ꜠ᵶ҅  
      Ӹ  
         Ї Ї  
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ᵶ ἥ Ї Ӎ־ ᵶ ɼ 
 

ָ ל ɼ ל ᵩ҅ Ї

ᵜלҒ Ї үқ ғ ҅ү ҅

ɼ ֬ҏ ԋ҅ Ї Ґ Їל ɼ

Ḫ ᾥ ᾣ Ж ɼל Ї ҅

ү Ḫᴑ҅ү ᴂҒ Ḫᴑ Ї ү ɼ

 ɼ Ể Ḫ Ї ɼ ה Ї

Ґ֙ ҡ Ї҅֙ Ї ָЇ ҡ ɼ 
 
ἥ ῇ ɼ 

 
Ї Ї ҅ҢҒ֓֓ Е 

 
ṛ  
ἥ ғ  

ἥ ҅ɼ  
ɼ  

ҐЇ  
ן҈ ᵿ ɼ 

 
ᾩ ᶕ ɼ 

 
Translated into Chinese by Zhang Er 
 
Zhang Er is a Chinese poet and editor, formerly a medical doctor, 
now at Evergreen State College in Washington State, USA. 
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Clarissa C Burt, ꜘ Ї ᵥ Ї

ҿ   ᵅ ɼ ₴ ʃ

ғ ʄЃ1979ЄЇ ʃ ʄЃ1993Є ɼ

ה Ӏӎ₴ Ї ɻ ᵩ ῗ ɼ Ї
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₴  
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ӊ  
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Translated into Chinese by Shen Rui 

SHEN Rui, Chinese poet, Ph.D. in comparative literature, 
teaching Chinese literature and language at United States Naval 
Academy.  

  



82 

 

�M�M3X+��S·5•�@�´ �Þ?µ�� -�Ö�5�] �µ  

 
93�„  B� 
 
 
Françoise Roy₴ ԓꜘ ᾫЇ Ї

1992 ɼ₴ ʃ ʄЃ2000Єɻʃҏ ʄ

Ѓ2004Єɻʃ ҲʄЃ2010Єɻʃ ԑ ʄЃ2011Є Ӣ

ЃӀ ҿ ЇῚҲҩ ҿ ЄЇ ₴ ԋҩ

Ѓ ҅ ЄЇ ԋ 50 Ї1997
ɼ  

 
 
 
ʃ ЃIridioЄʄЃԑ Є 
 

!±/”C¦F�  (Se acercó la muerte) 
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            ——Ḧ · ῒ 
 
ᵶ ү  

҅үК 
“ ” 
ᵶ ҡ  
ᵶ К 

“ ” 
ᴂҧ К 

“ ” 
ᾩ   

ᴂ  
Ғ К 
 
Ғɼᵶᴰ “ ” 

 
ɼ 

 
  
 
ʃ ҲЃEn la jaula de las medusasЄʄЃ҅ Є 
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ᾩ Ӷ└ Їװ Ї Ї

└ᾩ ᵶה Ҳװ ɼ 
ᵶҒ Ҏ Е Їᵶ ה

Ҳ ₴ɼ 
ᵶӤ Ї ᵎ ҏ ɼ 

Ї Ὶ Їᵶ ҅⅓ Ӑ
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Translated from Spanish into Chinese by Fan Ye 
 
 
Fan Ye teaches Spanish literature at Beijing University,  and has 
translated literature from Latin America including One Hundred 
Years of Solitude by Gabriel García Márquez. 
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Danielle Legros Georges was born in Haiti and raised in the 
United States. Her poems have appeared in numerous magazines 
including The American Poetry Review and The Caribbean 
Writer, and widely anthologized. She has received numerous 
awards for her writing including support from the MacDowell 
Colony and the Barbara Deming Fund. She is an Associate 
Professor at Lesley University (USA). 
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҅ү ᴯ 
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҅ү  
ᶕ ɼ 
 
ᴰל Ї  
₴  
ᵶ ֙ 

Їלᴰ ҅  
 

҅Ҡ Ї 
ү  ᵶת

Ї ל ᵣ 
қӐ╦ɼ 

 
Translated into Chinese by Mai Mang 
 
 
Mai Mang (Yibing Huang), Chinese poet and critic, teaches 
Chinese literature at Connecticut College, USA.  
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ָԝ  Poets Translating Each Other 

 
;Q�Y�à�>	 �ÖB��ê 8ÿF��ž • �� �ÂB�  
 
 

• ЃSudeep SenЇ1964-ЄЇ ָЇ

Atlas Ӏ Ї ᴑ Ӏ ɼᵲ 25
Ї ԓ үָ ɼ  

 
Sudeep Sen(1964-), Indian poet, editor-in-chief of international 
literature magazine Atlas, was director of international literature 
festival in New Delhi . His poems has been translated into 25 
languages and published world-wisely. 
  
 

Ѓ1963-ЄЇҲ ָЇ ɻ ɻ ᵲ

10ᵯ ЇӀ ⅜ʃ ⌐ ʄЇᵲ 20
Ї 10 ᵲ қɼ 

 
Cai Tianxin(1963-), Chinese poet, professor of mathematics in 
Zhejiang University, editor of poetry magazine Apollinaire since 
1995, has published dozens of books of poetry, essay and 
translation— seven of them in foreign languages and three 
published in Taiwan.   
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Three Poems by Sudeep Sen   

 

 
Ophelia: Bacterial Fragments  

 
 
Ophelia floats 
 buoyant in sub-aqua blue — 
her heartbeat  
like the waning and waxing of the moon  
or the appearance and disappearance of the sun — 
 
She is the queen of penumbra — 
 
She is not a mother, daughter, sister, or a friend — 
she is a lover, a lover of all  
who can unveil  
the beautiful bacterial colours 
without a microscope or lens. 
  
Blue-green Lethe-like looping lines — 
wondrous incandescent 
“river of regret”. 
Kelp keeps herself elastic and moist and ready 
breathing virus — 
vacuum-bubbles whispering: 
“Does Ophelia have cold feet?” 
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Blue-green veins leave imprints  
insoluble in water, in air, on skin. 
 
“The person you are calling is waiting, 
is waiting, ... not waiting.” 
Two moon-beams  
like tiny talismanic  oval stones move 
in an arc — an elliptical orbit — 
the lumens alterations 
calibrate  
her breath of death, 
breath of love,   a lover — 
lost in history in a man-made myth — 
waiting for a call — waiting.  
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Stills from Sanskriti: Triptych  

(three haikus) 
 
 
Star Glass 
 
   tiny-star-flecked grass — 
scattered mirrors cut-pasted 
       to reflect the sky — 
 
 
 Leaf on Water 
 
   slate-edged lotus pond — 
mosaic-leaves fanning water  
       blooms, refract white light — 
 
 
Arch 
 
   red sandstone arches — 
gateway to beyond, through which 
       everything passes — 
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West Lake Legend, Hangzhou  

  
The West Lake on this rain-drenched morning 
   appears glazed as layered sheets of frosty glass. 
  
Low-slung mist shrouds ‘the broken bridge’ 
   and ‘the causeway’ to mere elongated shadows. 
  
The few people that do dot this landscape today 
   appear ethereal, as do the gaggle of swans — 
  
their bright white melting into white –— 
   the greys merging into more grey. 
  
The ‘monk’ and soul-sister ‘green snake’ 
   add an invisible swathe of colour 
  
as the ‘scholar’ and the ‘white snake’ 
   unravel their unrequited love, a legend  
  
that lingers longer than the ghostly visage  
   the characters create. 
    
Hangzhou hangs under the beautiful mist 
   waiting for sunlight to burst through. For now,  
    
the opera continues — the aria highlighted. 
                   Hangzhou | October 13, 2011 
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Poems by Cai Tianxin  

 

 
Lake Geneva Ὺ  
 
deep blue in light blue — 
an island lies on its side. 
absolutely still, only sunshine 
adjusts its proportion and size. 
 
the Alps are high up 
providing a cool source, and piercing  
my rough verse and words  
to swim in it, to absorb the surrounding view. 
 
 
Soul  
 
lighter than a leaf 
like a song of a bird — 
heavier than a village 
like bell-rings in a church. 
 
write on the cheek 
with a bodyless pen — 
and often, the invisible  
hides in lake water. 
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Avalanche  
 
they are tired of houses and streets, 
tired of green and lake-water — 
they enter into the dazzling white. 
 
they want to stay here, 
set down their own home — 
there are no sofas, books or cars. 
 
they ride on a black-blue sled 
choosing a fine windless day, 
and slip into this piece of white. 
 
 
 
The Heart of a Poet ָ  
 
a piece of flimsy light suddenly 
appears in the clouded sky — 
brings to the lake, a ray of blue. 
 
the heart of a poet should be like this. 
after pushing aside the sad fog, 
it opens a window in the dark. 
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Far and Near  
 
the lake water is too far away from me. 
whether it is agitated or peaceful, 
i cannot see its waves clearly. 
 
just like the river in my body, 
it is too close to me — 
i cannot tell its direction or source. 
 
 
Translated from the Chinese by Sudeep Sen with the poet 
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ָ /  Bilingual Poems by Chinese Poets 
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҅  
—— ꜠  
ҿ 

 
Ї ҅ ҿᵶװ  
Ӑ  

——ᵜᵶҒ  
ᵶ׃ 
 ׃
 
ԋ  

ᵶ ҅  
——  

 
 

ָ  
ᵶ 

—— ᴕᵱ  
 

 

ҡ  
֒  

 
 

105 

Poems by Mai Mang  
               Translated by the author from the Chinese 
 

 

Facing This Familiar and Sincere Wall      

  
Facing this familiar and sincere wall 
My heart suddenly sinks 
--Beating 
Ever 
Fierce 
Hey, I’ve always thought that you would be a barrier 
Between me and the sea 
--But you are not 
You’ve 
Only 
  
Cultivated my early imagination of broadness 
You are a necessary journey 
--Solitary endurance 
Light brown 
Color 
A mark of my adulthood 
Now touching you 
--As if I were caressing her 
No longer young 
Bosom 
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Epiphany  

 
 
 I walked into this bar, looked around, didn’t find the one I 
was looking for. I ordered a drink, sat at the bar. Bright 
moonlight slanted in, I raised my head, looked again, the room 
was pitch black, silent, not a soul in sight. I finished my drink, 
left a tip, took off, not looking for anyone.   
 
 
Question and Answer  

  
 
“Woman, your lips are full 
Can you tell me, me, a stranger 
What kind of future I have here?” 
  
—I like her smile 
A golden gecko 
  
“Stranger, I tell you, your future 
Was written in a book long ago 
But you will not read it soon.” 
  
—Her smile likes me 
But I don’t plan to hurt her husband 
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Rain in New London  

 
Scorching July, in the blink of an eye, a squall pours down  
Dispersing the heat  
Sky turns black as one utters “black”  
Huh, so strange, this rain that’s not too early or too late  
Just as   
I start to gain a new fondness and knowledge of New London 
  
“Look, no matter where your mind travels  
The body is always shrouded in local weather 
Whether under dark clouds or auspicious clouds   
  
Jumping out of history, you will still be pulled back into history   
Even if you have no name 
A storm shower will still soak you to the bone   
Washing off your colors, revealing  
Your true shape 
—A fish— 
At the moment you 
Turn your back on your native land 
  
You move into this drenching rain, which comes on the right occasion 
At the right time  
Clearing heat and bringing cool  
  
On the Connecticut shore, by the Atlantic Ocean  
New London” 



110 

�Ç�0���¼,´B�  

 

    
 

 
 
ҏЇ  

ה ҏ Ї  
ᾩ ҅  
҅ ⁞ ₆  

҅ ҏ  
ָ  
Ї ᾩ  

╓ Ӑ Ї  
҅  

         2011 5  
 
 

ҡ  
֒  

 
 

111 

Poems by Fan Jinghua  
 
 
 
Spent  

 
 
On the lotus leave, naked mercury  
Rolls down from the huge green slope, polishing 
The belly button of the small universe 
A drop of coolness balances on the column head 
Like a porcelain placenta opening to the above 
It is not yet sacrificed to the love-shaped dragonflies 
The sun throws out its pernicious rays  
At the sinews of petals, and they suddenly let loose 
Of their clutches on the ovary 
And the dim water receives a fleet of colourful boats  
         May 21, 2011 
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Ғῴғ ῗԋЇ  
Ғ ӓ ה ᴂӐ ɼ 

└Ԝ Ї 
ᴂל Ї ԋלᴂ ɼ 

Ԝ ת Ї  
Ӥ Ї ᴂ ғ Ї 
א ᴂ ԜЇ Ҳᵤ ɼ 
ᴂӤ ӐּדЇ  

Ї Ї ‰Ї Ї 
ᴂ ҏ Їԓ ָ ԓ҅ ɼ 
҅ ה ҹЇ Ӎ ָЇ 
҅ Ї ₴҅ү Ӑ╦ Ӎ ⅓Ж 

ָ Ї 
҅ ҡ Ԝ ԋɼ 

           2011 11   
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The Sea of Clouds  

 
 
It is not about holding and letting go any more, 
and I do not even care about how much time has flown between us. 
Lucky sight-seers can always see the sea of clouds, 
and they outnumbered themselves when they climbed the 
mountain. 
The dazzling clouds that a younger me admired and touched  
on the mountaintop had many names and forms, 
and now they are clouds, flying low in my mindscape. 
They had their days, their libertine tentacles blooming,  
so bold and clear, so ingenuous and unartful, they swelled up, 
and the closest one was lost in its whiteness. 
An awesome fear that I could never have imagined 
came like a beauty, tangible before I called out a name 
to make sure the one standing by me was still there, 
but with the sea of clouds something was gone forever. 
           Nov. 7-8, 2011 
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֪ ᴰᵲ  Selected Work from Kyoto Poetry Readings 

 
Hiroshi Taniuchi  Bm�»#A�´ Japan ���b �µ  
 

ָЇ ҟ Ї 2011 Ὶ

ꜘӐ ָ ɼ  
 
Dream in a Colony  

 
For several weeks 
the sun hasn’t risen. 
It is hard to tell if it is 
nighttime or daytime. 
During the polar night 
a storm passes over the Antarctic 
and the tip of an iceberg cracks. 
Startled by the sound 
like that of a seashell breaking 
a penguin lets his egg slip  
from under his warming feet. 
In a matter of seconds 
the egg freezes up. 
 
Empty styrofoam boxes, 
empty vinyl shopping bags, 
and empty pet bottles 
float out of urban estuaries, 
thousands of kilometers offshore 
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where different currents meet 
they gather and 
huddle together. 
It is as if a small island 
not warming the sea 
not warming the sky 
has ended up here. 
 
The penguin 
slips out of the colony, his shelter  
and with his beak 
pecks, 
pecks, 
pecks, 
and pecks the frozen egg. 
 
It is confirmed. 
 
The cracked egg 
remains cracked. 
The frozen egg 
remains frozen. 
The night without sun 
remains without sun. 
The night full of sparkling stars 
remains full of sparkling stars. 
The penguin without words of regret 
or words of sorrow 
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has decided to go back and wait 
until dawn 
with his companions 
for the mother to return. 
 
The storm comes back. 
The penguin has returned to his colony 
to huddle himself up against the others 
for warmth. 
In the distance the sound of breaking ice 
as if heard in a dream. 

                                                         
Translated into English by Stijn Caron 

 
 
Takashi Arima �?Oâ �¨ �´ Japan���b �µ  
 
�Z.� �à�����i�K�C�Ì�@   

  
˫ʻʳˊ˛ʶ˘˥ʳʠ ʨ 
ˎ˩ˏ˩˄ʳʻ ˮ˫ʻʿ˂ 
ˮʻʨˠʵ ˊ ˨ʻ ˮ 

ʳ˃˞ԃʧʷ˧˞ˊˆ˥ 
  
˫ʻʳˊʧ˘ʹʠᵤʠ ʨ 
ʠʫˀ˞ ˆ˧ ˮ ʤ˂ 
ˇˋʻ˥ʫ ˊ ʤʻ ˮ 

˫ʶʧ˃˞ᾥʻʷ˧˞ˊˆ˥  
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ʧ˥ˠʿ˂ʩʻ ʠ ˤ 

ᴳʤ˂ʫ˨ ˊˠʱʳʠ ˃ 
∆ ˮ ˦ʵʪ˧ʹˤ ˇӜʷ˂ 
ʫ˚˃˄˅ʫ˵̛̂̎͆ˮ 

 
 
Tomas Venclova�´ Lithuania 1�L¬�Ñ�µ  
 
From A Letter 
 

Although the well is bottomless and steep. 
The oriole, reed, human, constellation 
Dare to peer into the brilliant deep -- 
United by an unforeseen relation. 
 
It often seems that this is all the same 
One light refracted through a sounding prism. 
Your truth and dust, what difference can they claim 
From all the thrush's silvery sophisms? 
Before the dawn, when summer ends its course, 
When vaults scatter and worlds fall to the ground, 
One and the same unconscious, sightless force 
Strikes you, a frail lyre, into sudden sound. 
 
*** 
 
In the indigent cities, it's time to leave friends behind us. 
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The floating lamps shed their barren light in blessing. 
The night loses us; the bumpy pine forests, resin 
And needly sky of the road to Aukstadvaris find us. 
 
Yes, this is Thy space that suddenly grows and thickens. 
Thou drawest us close to the finish line, then far. 
Thou contractest my pupil, after stretching the field of vision 
To the shadow of the hand, to the blind tarpaulin. 
 
And if my generation is not destined to win the race, 
May the first one not feel the need, in his short life to follow, 
Of his daily bread and not-so-everyday fate, 
Of his daily salt and not-so-everyday water. 
 
May they find me at last: his perfect voice, broken away, 
The atonement for untruth, the beginning of trouble and freedom 
-- 
Thus the Nemunas water is bound to be black and sweetish, 
That the waning moon, turning to vapor, may float to the bay. 
 
Translated by Ellen Hinsey, Constantine Rusanov & Diana Senechal 

 

 

 Violin Flute Duet 
Taro Kishimoto & Yoko Kumazawa 
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Mariko Sumikura  (Japan ���b )  
 

 
   
  Ї 
  Ї 
  ᾩ Ґ 
  ԓ Ї 
  └ ҏɼ 
   
ᶽ  
   
  └ └ Ї 
  Ї 
  ֬  
  ɼ 
 

 
   
  ꜠ 
  ҿԋ ₴ ҪЇ 
  ֬ ɼ 
  Ғῴ ₵ ɼ 
   

 
  Ї ԋЇ 
  ӂ ҅ ɼ 
  ҅Ң Ї 
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  ҅ ɼ 
  ᵶ ɼ 
   
ᵶ  ӍК־
  ҅ү Ї 
ל   Ї 
  ⌡ᵤ Ї 
  Ғ ɼ 
  " װ К"ל ₴ └ɼ 
 

 
  Ґ҅  
  ₴ 
  ҅ү  
   
  ᵶ  ӍК־
 

 
  Ї 
ᴂל   ӐЇ 
  ҿԋ᾽ ɼ 
  ָ  
  Ӎ ɼ                   

 
Translated into Chinese by Ming Di 
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Makoto Ozaki (Japan ���b ) 
 
Lovers' Sky  

 
New lovers are not aware yet that 
nestling is the ultimate SHAPE 
of their loneliness 
 
which resembles— 
rather than humans— 
tiny birds that have just fledged  
so I’m worried about them 
 
like Chieko 
when we realize this sky is a false one 
why don’t we break the window of the skyscrapers 
and flap our wings to fly 
into the true sky?               
              Translated into English by Noriko Mizusaki 

 
Taro Kishimoto & Yoko Kumazawa 
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�DF �ô���Ü�¸ �´ China �c
3 �µ  
 
 

35�Ù�^�q�?�V�5  

 
ʫ˂ ʠ ˊˤʢˇ 
ʫ ˋ ʠ ˞ ˥ˆʠ 

ˆˊˇ ˦ ˊ  
 
ˋ ʱˆ ˊˤʢ ˇᵒ˧ 
ˊ ʫ╦ˇ ˮ ˥ʷʻ  
ˋ ˃ˋˆʠ 

˄˂˞ ˆ  ʠ˂ 
ʹˊ˚˚ ˮ ʤ˧ 
ʞˆʻˋ ˇʳˆʠ 
˞ ˞  ˞ˆʠʯ˄ 

˚˧˃ ˊ ˊˤʢ 
 
ʞˆʻˋ ˇʳˆʠ ˄ ˌ˨ˆʫ˂˞ 
ˊ ˊ  

ʞˆʻˋ№ ▼  
ˮ╓ʳ ˊ ˮ ʱʷ˧ 
ˊ ˊҏˇˎ˄ˀˎ˄ˀ ʠʻ  
̞̖̠̳̂͊ˋʅ̩̼̊ˊ ʆ 
ˮ ʠ ʵ 

 
ˊ˛ʨ ˧ ˅ˊˤʢˇʞˆʻˋ 

ˊҏˇ ʵ˧ʧ͊͊ʞˆʻˋ ʱ˃ 
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ˮ ʵ˧ ʫḦˀ 
ˊ  ʞˆʻˋ ˊҏˇ ˮ ˄ʵ 
˚˧˃  ˋʱˆʠ ʞˆʻבˇ
ʨ˅ʯ˔ ʫʧ ˔ʧ ˔ʧ 

  
          Ѓ �í Ҳ ˤ˦Є 
 
 
Chiyo Kitahara �´ Japan ���b �µ  
 
Moving out                                

 
A seaside town with  
a copse of buildings  
where for four years and a month  
I lived. 
 
A salt breeze whistled  
through swaying zelkova trees lining the streets  
and Cretaceous fossils lived  
in the roots of its trees. 
Under trembling zelkova leaves  
the cast-off cloaks of bagworms hung  
and on the ground, shell graves and moss –  
cats and birds  
came and went over earth and sky. 
Purple flowers blossomed by the art gallery  
given morning water  
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from a tin watering can. 
 
I have moved away 
from this seaside town –  
and one day I will be gone  
from any town in the face of this Earth. 
 
 
Kunikazu Minami �´ Japan ���b �µ  
 
Dreaming Fruits  

 
Sounds of waves can bring back  
memories of thousands and  
thousands of fruits which  
day upon day, night upon night  
have been piled up in a long sleep.  
Coming from a distant past memories of love  
memories of blood, of hunger, of death  
and sleep of honey, of sand, of wind  
have passed through the inside of fruits  
in a dazzling band of time.  
When this land  
was called Hyuga for the first time  
fields and mountains facing the sun bathed in light  
the blessed Japan Current washed our shore  
and gentle-hearted people were living and working here.  
In the heat haze were formed:  
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the hatred of Izanami and Izanagi  
the love of Ninigi and Konohana  
the conflicts of Hoderi and Hohodemi  
the lore the heaven and the earth cradled.  
The dreams of the fruits will spread  
along the current of the sea and  
becoming a spore of light that fills the land,  
the dream in which  
tomorrow is contained.  
              Translated by Noriko Mizusaki 

 
 
Caron Stijn�´ Belgium"
�_�, �µ  
  
1980 ₴ ԓ ⌐ Ї ῒ ғ ῝ Ї ԓ

֪ ɼ 
 

One  Year  in  the  Countryside  

  
One year in the countryside things did change 
  
The day the bike with the flat tire went missing 
rusty snow drank itself 
  
ploughed fields called birds, 
ironed out by thunderclouds 
leaving a honeymoon of dirt and feathers 
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no tour de force for the grazing hunks of meat 
no eternity for the roughly cut-out paper flowers  
stapled on the blades of grass 
  
the city expanded its poem of bulldozers  
asphalt roads drilled their way into our metaphors, 
the once dusty path to drama walked a neon lighted highway 
to gods on pigeon legs 
  
to cope with my abysmally tuned violin 
the bees 
the mothers in need of young 
the street dogs and all the other  
dancing breeds tilt their heads 
  
Something  
that was 
and not lamented 
was not 
stopped craving for attention 
  
so the grower in the moor 
moored up to a root 
sprung from a wild seed 
  
I put the field glasses in the drawer of my desk,  
walked out the door, stuck a finger in the ground 
and changed. 
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Mi lan Richter�´ Slovakia �å#Q�F�• �µ  
 
 

Things around Me  

 
remind me that I belong 
more to death than to life. 
 
Photographs covered by earth 
or swallowed by the flames of the furnaces. 
 
Chairs with their seat stuffing torn 
as if Death had sat on them for years, 
patient, with an icy back. 
 
And books, whose stories someone 
took with him on his transport 
– only the shells of the letters remaining. 
 
The things around me ask: 
how did you die, where did you all, wordlessly, go 
when you left us, without trace, to join your… 
 
I am not yet ready 
for this conversation. A little afraid 
to listen. And not to listen – even more. 
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Selected from JUNPA Symposium on Poetry Translation - August 2, 2011 

  

Tomas Venclova on Poetry Translation 

 

Introduction by Stijn Caron  

 

“I translate into Lithuanian because I consider it my mission. 

In the Soviet period Lithuania was very isolated. We knew little 

about international poetry. We had some idea about the 

nineteenth century poets, we knew Shakespeare, Homer, Ovid, 

but we didn’t know much about new poetry. So I did my best to 

get Lithuanians acquainted with modern poetry.” 

On a hot August day in Kyoto 2011 we had the honor of 

asking Tomas Venclova, a Lithuanian poet, translator and scholar, 

some questions about poetry and translation. 
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Venclova has translated prose and poetry from a wide range 

of languages. His poetry translations include: from Russian 

Joseph Brodsky, and Boris Pasternak, from Polish Cyprian 

Norwid, the great �F�O�D�V�V�L�F���R�I���W�K�H���Q�L�Q�H�W�H�H�Q�W�K���F�H�Q�W�X�U�\�����D�Q�G���:�L�V�á�D�Z�D��

Szymborska; from English Dylan Thomas, W. H. Auden, T. S. 

Eliot (The Waste Land), Shakespeare (The Tempest which was 

staged, although it was not the first translation into Lithuanian.  

All of Shakespeare had already been translated by others); from 

French Saint-John Perse; from Spanish García Lorca; from (New) 

Greek Kavafis (whom he loves). Recent translations are a poem 

by Anthony Hecht and as a gesture for the Chinese poet Jidi 

Majia he presented the poet on a seminar in Beijing with a 

Lithuanian version of ‘Visiting Dante’. Translating an already 

translated text is something Venclova rarely does, because he 

thinks one should know the language of the original poem.  

 

Stijn Caron: Are you fluent in all those languages? 

 

Thomas Venclova: I’m perfectly fluent in Russian and Polish, in 

addition to my native Lithuanian. A bit less fluent, but as you can 

hear probably adequate,  in English. I don’t speak French but I 

read French. I don’t speak Spanish but I read Spanish. I don’t 

speak Modern Greek, but I know some Ancient Greek. I studied 
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Ancient Greek under my grandfather who was a professor of 

classical philology. What else … Italian. I can read Italian. When 

I spend some weeks in Italy, which happens frequently enough, I 

speak Italian, because you know there is a good joke about how 

people react when one speaks their language badly. French 

people stop any communication, the English would make a poker 

face as if nothing is wrong and continue the communication, 

Germans start to correct you and Italian people start speaking as 

badly as you. So in Italy I’m generally willing to speak Italian, 

but only there. Generally I avoid translating from the languages I 

don’t know.  

I can write essays in four languages: Lithuanian, Russian, 

Polish which needs some editing and English which needs rather 

strong editing, but it’s still English.  

I wrote a book in English. Poetry— I only write in 

Lithuanian, because it’s my opinion you can only write good 

poetry in the language you learned in early childhood. I started 

learning Russian from age ten, English when I was fourteen and 

Polish when I was nineteen, so I never write poetry in these 

languages. Or to be precise I tried some poetry in Russian. It was 

adequate but not very good.  

 

SC: How has knowing other languages influenced your writing?  
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TV:  It widens your cultural horizon, you understand the other 

people better with a knowledge of their language. I would be 

happy to learn Japanese and Chinese, but probably it is too late 

for me now. But thank god there are some Lithuanians who are 

specialist in Chinese and Japanese, not many but we have a few. 

In China I wrote an article about Lithuanians who knew Chinese. 

The very first was Rudomina, a Christian missionary, a friend of 

Matteo Ricci. Rudomina was a seventeenth century man whose 

father was the mayor of Vilnius, our capitol. He became a monk 

and decided to Christianize the Chinese people. He wrote two 

books in Chinese which were published and republished. His 

grave in Fuzhou was held in high respect by the local people, 

until the cultural revolution, when it simply disappeared. Now 

the Lithuanian embassy is looking for that grave but cannot find 

it. So yes of course knowledge of other languages helps very 

much. 

 

SC: What was the first poem you translated? 

 

TV:  That’s a long story. The first thing I translated was by the 

greatest Russian poet alive at that time. Her name was 

Akhmatova. She was on old lady, sort of an empress of Russian 

poetry and semi-banned by the Soviet government. Her son was 
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in prison, her husband was in prison, she was not, but all of her 

friends were imprisoned, Mandelstam was killed. [Judita 

�9�D�L�þ�L�Ì�Q�D�L�W�¡�� �D�Q�G�� �P�H�@�� �G�H�F�L�G�H�G�� �W�R�� �P�D�N�H�� �D�� �V�P�D�O�O�� �E�R�R�N�� �R�I��

Akhmatova’s poems in Lithuanian. I went to Saint Petersburg 

with the finished book in 1965 I believe, she died the next year. 

She was more than seventy years older, older than I am now and 

rather ill. Hundreds of young poets, male and female visited 

Akhmatova. Most of them were very bad poets, but she was a 

very generous lady and always found something nice to say 

about their work. For example she would say: ‘you are rhyming 

perfectly’, or ‘the imagery of your poems is astonishing’. That 

meant your poetry was very bad. If she liked your poetry then 

she would say there’s some mystery in your poetry. She told that 

to Joseph Brodsky for example. [Aleksandr] Solzhenitsyn, you 

know the great prose writer, he also wrote poems and came to 

Akhmatova with his poems. She said there’s not enough mystery 

in your poetry and Solzhenitsyn replied ‘in your poems there’s 

too much mystery’. When I brought Akhmatova those 

translations she said ‘I don’t know Lithuanian, but I knew some 

Lithuanians in my life, her second husband was of Lithuanian 

origin, so please read me your translations’. I read them and she 

said ‘well, the intonation seems OK’. That meant the translations 

were very bad. I left Akhmatova extremely unhappy. Half an 
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hour later a very famous scholar [Vyacheslav] Ivanov came to 

meet her. He is still alive and works in Moscow and Los Angeles. 

He speaks 50 languages including Lithuanian. My translations 

were still on Akhmatova’s desk and she said ‘a young man came 

and gave me these translations, could you look into them’, he did 

so and said they were good translations. Then Akhmatova called 

me by phone and said now I know there is some mystery in your 

translations, you can visit me and we will talk about poetry. I 

visited her about fifteen times which was very important 

experience for me. 

 

SC: Are you as critical as Akhmatova when it comes to 

translations of your own work?  

  

TV:  That’s a good question. If I can control the translation, I will. 

For example since my Russian is more than adequate, when 

there’s a poet who translates me into Russian, I can control the 

quality and tell if it is very similar to the original text or has 

nothing in common with it. I was lucky with my Russian 

translators. Brodsky among others translated two of my poems. I 

think his translations are better than my original poems. The 

�V�D�P�H�� �Z�L�W�K�� �3�R�O�L�V�K���� �2�Q�H���R�I�� �P�\�� �S�R�H�P�V�� �Z�D�V�� �W�U�D�Q�V�O�D�W�H�G���E�\�� �&�]�H�V�á�D�Z��

�0�L�á�R�V�]����a great, N�R�E�H�O���S�U�L�]�H���Z�L�Q�Q�L�Q�J���S�R�H�W�����0�L�á�R�V�]���Y�H�U�V�L�R�Q���L�V���D�O�V�R��
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better than the original.  

�:�R�U�N�L�Q�J�� �Z�L�W�K�� �%�D�U�D���F�]�D�N���� �D�Q�R�W�K�H�U�� �3�R�O�L�V�K�� �S�R�H�W�� �Z�K�R��

unfortunately is very ill now, was different because he does not 

know Lithuanian, but he knows Russian very well, so I prepared 

line by line translations in Russian for him and marked where the 

rhyme was, where I wrote in iambic pentameter, in anapestic 

trimeter, etc. In Lithuanian and Russian poetry there are various 

strict metrical forms and Poles understand what it is. Bara���F�]�D�N��

made the first attempt in Polish. He is a very good translator who 

translated Dante and Shakespeare into Polish. He translated 

Brodsky, John Donne, etc. Probably the best translator in Poland. 

�6�R���K�H���G�L�G���D���I�L�U�V�W���Y�H�U�V�L�R�Q���D�Q�G���,���V�D�L�G���µ�6�W�D�Q�L�V�á�D�Z��- that’s his name - 

that’s very good, but here I had something different in mind, can 

you change it,’ and that’s how we worked together.  

These are examples were I could control the quality, but for 

example my poems have also been translated into Hungarian. I 

don’t know a word in Hungarian. They translated my poems into 

Swedish … well I can understand Swedish a bit because I 

understand German, but not enough to control the quality. Same 

with Hebrew. But if I can, I prefer to be involved in the 

translation process. 

 

SC: Where you already writing at the time you visited Akhmatova? 
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TV:  Just a bit. I was also a semi-banned poet, I was virtually 

never published, considered writing something which is wrong 

from the Soviet point of view. Tragic love poetry for example or 

civic non-propagandistic poetry.       

            

SC: How has translating influenced your writing? 

 

TV:  Translating is learning. You learn new methods of writing, 

new types of imagery, new types of stanza.  

 

SC: Any particular poet who has influenced you more than others?  

 

TV:  Probably Mandelstam has influenced me the most. I value 

Mandelstam very highly. I think he was one of the three or four 

best poets of the twentieth century in the West. I am not 

acquainted with Eastern poetry, but in the West he was definitely 

one of the very best. Mandelstam was a classical poet, with lots 

of classical allusions to Greek-Roman mythology, to Christian 

legends, lots of references to other poetic texts. In that aspect he 

was similar to Eliot. But Eliot was much freer. Mandelstam 

wrote in much more strict metrical forms, always rhyming. My 

early poems were under a strong influence of Mandelstam. 

Recently I read mainly English poets, not my contemporaries, 
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but a generation or two earlier. Richard Wilbur and Philip Larkin, 

I learn from them as well. 

 

SC: You translated mostly older, dead poets? 

 

TV:  Brodsky, Akhmatova were still alive, and recently I 

translated Wilbur who’s also alive, but yes most of the authors I 

translated were dead and belonging to so called high modernism, 

the generation of T. S. Eliot, Joyce, Gertrude Stein, Hemingway. 

They are probably two or three generations older than myself. 

Now they would be around hundred and ten years old. I prefer to 

translate poets who lived long ago. 

 

SC: In those cases the author can’t control the quality, you can’t 

ask for approval and all the responsibility lies with the translator. 

How do you deal with that?  

 

TV:  Yes and there are also copyright problems. Well, there are 

various ways. The usual procedure is one addresses the necessary 

offices and either gets permission or not. Usually they give 

permission and sometimes demand some symbolic payment. I 

remember when I translated the Waste Land and also the first 

canto by Ezra Pound, just to give the Lithuanians an idea of who 

ҡ  
֒  
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Ezra Pound was. I addressed the copyright holders. Eliot’s 

copyright holders demanded one hundred dollars and Pound’s 

copyright holders demanded 10 dollars. So I paid it and now we 

have it in Lithuanian print.  

If I can show my translation I show it to the writer, but it’s 

also very difficult because virtually nobody knows Lithuanian, 

it’s a very isolated language. But in any case they can hear the 

sound and see the rhyming. The rhymes are preserved so they 

can notice them, but that’s all.  

I also translated Pasternak. Pasternak was a great modernist 

poet mainly in the twenties and later he wrote Doctor Zhivago, 

which probably most of you have read. I don’t like the novel. It’s 

rather weak, in that my opinion coincides with Nabokov’s 

opinion. Nabokov didn’t like the novel either. When I met 

Pasternak and said I am translating you poetry he said ‘Don’t do 

it. My poetry is very bad, only my novel is something’. I said ‘I 

think you are wrong’, but I could not convince him and neither 

could he convince me. 

 

SC: I would also like to know if you follow a specific method. 

 

TV: I usually follow the Russian method. You can render the 

content more or less freely, you can change some words, you can 
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even change some ideas slightly. The problem is that the 

translation should be a poem, should have all the formal elements 

it had in the original. That means, if it was written in iambic 

pentameter it should be iambic pentameter. If it was rhymed it 

should rhyme in the same places. If it had some wordplay, you 

should invent some wordplay in the same place. If you do all that, 

you must slightly change the content, but not too much. It’s a 

matter of intuition to feel what can and cannot be changed. That’s 

the Russian way of translating. Pasternak translated this way, so 

did Akhmatova -- they were also great translators. For example 

Akhmatova translated from Chinese. She did not know Chinese 

but she was helped by some Sinologists. She translated Xu Gan 

which I think is very very difficult, and other Chinese classics 

like Du Fu. And also Korean. As far as I know she never 

translated Japanese poetry. Pasternak translated much of 

Shakespeare. He knew English very well. 

If I dared to translate haiku, I would be very careful to 

preserve seventeen syllables, maybe a word could be changed, 

this kind of plant could be another kind of plant, although one 

should know the Japanese symbolism of that plant very well in 

order to make such changes. But the seventeen syllables should 

be in place. That’s my idea of translation, following the formal 

pattern very strictly. Same with sonnets. It is difficult and most 
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likely not always successful. 

 

SC: Do you prefer to translate poems with such strong formal elements? 

 

TV:  Not necessarily. Saint-John Perse’s long poem Anabasis is 

sort of a Chinese poem, with a nomadic element, people who go 

from one place to another, something very ancient with various 

agricultural nomadic myths which remind a bit of Chinese 

mythology. He was a French ambassador in China, who knew 

Chinese. So he wrote this long poem, it is not similar to the 

Chinese classical poems, but in a sense it is about China, I liked 

it very much. It is written in free verse like Walt Whitman, or 

Pablo Neruda. I think Neruda was influenced by Saint-John 

Perse. I am proud I managed to translate that poem.  

 

SC: One last question. What was your most challenging translation?  

 

TV:  It depends on the format of the author. Shakespeare is very 

challenging, the Waste Land was difficult, and I also translated 

the first three chapters of Joyce’s Ulysses, including the famous 

stream of consciousness chapter where Stephen goes to the sea. 

That was also definitely very challenging. �‡ 

            Interviewed and transcribed by Stijn Caron 
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        ԍῗ Ҳ ָҒ Ї ∕ᵲ

ҏ Ὶ Ҳ ָӤҒ ҅ҩָЇᵜ Ї₴ԓ Ї

҅֙ ָҒ ҅ ɼ ֙ ҿԋ “ ”

Їᵒӓ לה ɼ ֙ ָ∑Ғ

Ї ᶕָᴂ Ὶ ₴ ɼ ҏЇ

ү Ҏש  ᵲҏ ᴕ

Їל ש ҅ᵣ ָ

ɼ ש҅ ỂἥЇᵜ └҅ү

∕ᵲҏ Ὶ Ҳ ָɼ ש҅ ḷῠҏ

ᾨ Ғ ” ԋלᴂ

Ӑɼ Ҏש ₵ ҅ү Ї ᴂל

Ểἥ ɼ Ҏש Ї ɻ

ɻ Ї ғ ῗɼ “ ”ᴂל

҅ү ɼ ҡ ɻқḠ Ӏ Їғל

⅓ῗ ɼῚ Ӏ ЇӤғ

ῗɼ“ ”ᴂל Ӏ ָЇ ҡɻԓ ɻ

ɻ  ᵲЇ └ Ғ ɼ Ὶ

ҡ  
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Ї ɻ ɻ ɼῚ֙҅ל

ָЇἥ Ї҅ᵣ₴ ᵤ ָЇ Ӥ

‼ԋ ָ ᵣɼ ҙ ᴂ Ї ҡ

ӃӤ ԋ“ ”ᴂל Ӑ ָЇ ҅֙

ָЇ ᴠ ɻ ɼ Ї҅ᵣ

ᴮ ָЇӤה Ҳ ԋ ҡ Ї 

Ғ ғ ᵒ ᴮ Ӑᵲɼ ṢЇל

֙ ᵲ ᶕ ҿ ɼ Ӥ

₴ Ӑ҅ɼ װ Ї Ҳ ָ

ɻ Ї ҏ ЇӤ

ָ ᴓ Ї Ίᵩ ɻ ɻ ɼ

ɻӦ ש Ҳ ҅ү Ї

ᵜ ҅ ᶕ Ҳ ָ └ְ⅓Ї ҿ ɻ

ᴂᴶ ɼ ᶕҲ ָ └

ɻ  Ӥ ₴ װ ש Їғ ש

Ғ ɼ ҅ ⅎҲ הָ

Ӏ ꜠ⱵɼҒ ԋҲ ש

Ї ל ҏҵ ԋ ҅ ɼ

ЇҲ ש ᴰ Ӕ ɼ 
 
ש     ָ ҅ү ɼ҅ Їָᴂ

ҿ҅ү ש ָЇ

ב ῇЇӤ ɻ ָ

ῇЇָᴂ └ ᵣ ָ Ғ

Ӎ Ї ל ֙ῗԓ ҅ ╔

Ї ָ ל ҿ҅ᵣ ָɼ

ָ ל ҿ҅ү ָ ҅ү Їל ҿ

Ғ ҅үӕ ָЇӤҒ ҅ү ָЇ ҿӕ ғ
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ԓ҅ қ Ї ל ɼ

ל ҿқ Ғᴰ ЇӤҒᴰ Ї לװ װ

҅ ҅ү қ ɼל

Ҳ Їᵜל ҿЇ Ғ ԓ ЇӤҒ ԓҒ ɼל

Ї“ ҅ ”Ї Ғ ꜡ЇӤҒ

Ї ῚҲ“ ҅ ”ɼל Ї“

Ї Ḫ Ӥ ”Ї ₴ Е

“ ᴂ҅֙ ——҅֙ ᴂ מ

——҅֙ ”Ѓ ʃ

ʁ ʂʄЄɼ Ї ҲЇ

ᵩ ԋ҅ Ⱶ ɻ҅ ָӐ Ї Ⱶ

ᶕ ҅ү ҿ қש ҏ∕ ԋ

ғ ɼ ғ ԋ

҅ ɼ ҅ẇ ғ ש ָ Ї ԓᴵ

ɼᶳ Ӑ Ї ש ָҲ ҅ᵣ

ָɼ ᵲ Ї Ὶ Ὶʃ ʄ҅ Ї

ה ҏ ָ Ї Ὶ

Ї ɻ Ї ɼ

Ї ᴰ ᴰӐ Їᵲ Ғ

ɼ ל Ⱶ װ

ҏ ɼ Ӥ ԋ ָ ᴓ

ɼ ָ ҅ү ָЇ

ҿ ָҲ ҅ Їה ԋ Ӏӎ ָ ᴓ Ҳ

ᴺ ɼ үָ ҅ү Їᶕ

ᴺ Ḧ ԋ ɼ װ Ї ᶕ ה ש

Ӏӎ ᴺ ԋᾭ Ⱶɼ Ї ה

Ҳ ⱵЇӤ ꜡ ԋ ɼ 
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    1980 Ҳ╦װש ָ Ғ ɼ

ῪЇ 1980 ╦Ӑש ᵣ ָ └

Ї ₉ ב Ї ∕ᵲҏẦ₴

Ї Ḉ ЇӤ ɼ 1924
ᵲ Ї ᾩ Ї ҿ Ӥ

−− ҒӊЇ ₴ ԋ ɼ ב

ԓῚ Ї Ὶ∕ᵲ Ї∑ ЇӤ

ᴰɼ ҿ ᵲ “ ᵲ”Їʃ

ʄ“ ҅ ”Ї“ Ὶᵯҩ ҅

֒ Ї ҅ Ѓ feeling and 
observationЄӐ ”Ї ₴Ὶ Ғ Ї“ Ӥ

Ғ қ ”Ї“ ₐװ Ї ꜠Ї לЇשׂ Ғ Ї

Ӥ Ӎ Їғ Ḍ Ї Ғ

ָ”ɼ └ԋ ∕ᵲҲҩ Ғ ᵲ Ї

Ԑ ᵩ ɼ Ғ “ қ ”Ї“

Ғ ָ”Ї ԓ Ѓװҿ“ қ ” Ḉ

Ї ꜠Ї שׂ Є Ѓ ᵲ “ ”

ⅎЇᵜ ᾥⅎ Є ҅ ᴰɼ 1946
ב ∑ Ὴ Ї ԋ ᵲ

Їל Їל Їװ ל

Ї ₴Ὶל “ ҅ ᴺЇ ҅

ῒ Ҫ ”Ї Ӥ └ԋ “ װ Ї

װ ”  ᵲ ɼ ֙ └ɼ Ҏ

Їʃ ʄɻʃ ָʄɻʃ ῇʄЇ

ᵲЇ ҙ ‼ ЇḦ ԋ ᵲ Їא

Ї ԓ ɼ 
 
    ᴼ ב ɼ1986
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₴ ₴ ԋל ʃ ʄЇ

ᵲ Ҳ ҅ү ɼ2002 ₴ ₴

ʃ ʄ ҅ ɻ ◌ɻ Ầԋ

Ὴ ב ɼ ᴰ └ үҩ װ Ғ Їᵜ Ҳ

Ὴ ԋ ᴑᵫῚל

ש ɼה ‼ Ї ʃ҅ ʄЃҏ

Ї1988Є Ї

ᴶ ɼ  Ҙ Ї Ὶ ɻ

 ᵲ ɼ Їװ ӫӤ װ

Ӑᵲɼ1984 ₴ ₴

ʃ 2ʄ ԋ ʃ ʄЃ῍ ЄЇᵒ

ӓ ב ɼ Ҳ Ї

Ғ Їᵜʃ ʄɻʃ‚ғ ʄɻʃ ʄ

ῚҲЇ ү Ӥ Ї װ Ḍ ԋ

Ҳש ᴶ ɼʃ 6ʄ
Ҏ ɼᵜ Ї Ӥ

Ї Ғ└ ב ɼ ʃ ש ʄЃ

Ї1985Є ῇ ԑ ҅ Ї ֙ Ї

ᵜד ᴕᵱЇ ҏ∑

ᾩɼ ʃ ῏ש ָ ʄЃ ָ Ї1985Є
ῇ ԑ Ї ɼ ɻ

Ҳש Ҳ ב Ї

1980 ש װ ᴂҩүל ɼ

ᴼɻ ɻ Ї ҅ ԋ

Ҳ ɼ1992 Ҳ ₴ ῎ ₴

ʃ ῒ —— · ʄЇῚ Ї

Ї ָӤҒ ɼ  
         

ҡ  
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    “ ӎӐ ” Ԑ ɼ

ҏЇ −  ᵲ ṢЇ ῗ

ɼ ҅ ҿЇ Ί ɼ Ӥ ҅֙

ҿ ҅ ӕ Їᵜ Ї

Ṣ ד ɼ ҟ Ї

҅ᵣ ָ ҲЇ └

҅ү ָ ɼ Ὶ ҅ү ָ

ЇӤ Ὶ Ӏ ᵩ ɼ Ї ῗ

Ҳ ɼ ῗԓ ӎӐ ῇ

ҿ Ԑ Ї └ԋ 1990 Ҳש װ ԋɼ 
         
    ҅ Ҳ Ὴ ┼ ₉ӓ

Ғ ɼ ⅎװ ҿ₉үҒ ⅎЕ

ɻ ɻ ɼ Ѓ Ὺ Є Ὶל

Ї Ҳ ׂ ɻ

ԓ ҅ ɼᵜ ү ӕ

҅ Ї ԓ ɼ ӕ

Ӏ ᵩ ЇӤ װ ≡ ӕ ɼᵜ

Ғ ғ Ї Ғ

ӕɼ ԓ “ ӎӐ ”ɼ

ү“ ӎӐ ”Ї Ї ҏ ӎ

Ὶ ɻ ᵤɻ ɼ

ᴼ ҲЇ Ӥ Ӑҿ“ ”ɼל Ї“ ҅

Ҳ Ⱶ ⅎ װ ӎ

҅ ɼ ╦װ Ҳ҅ └

ָ ɼ ᴂ ҆ Ҳ Ғ└ Ї

ҿ ָ ָ ה ᴶ ᴂ

ɼ Ҳ ԓ ⅎЇ Ӥ ⅎɼ
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Ḉᴰ ⱵЇ Ӥᴰ ɼ ɻ

Ẩ Ї ᴂҒ ᾣ Ὺ ᵩЇ ᴂ ᵊ

ӎ ɼᾣ Ὶ Ї Ғ ɼᵜ

ӎ ᾨԓῚלᴑᵫ Ї ṛ ”Ї“

ᶕῚ Ї ἥ ᾨ

Ї ҏ҅ ”ɼӤ Ї ɻ

ɻ Ҏү ӕ ⅎҲЇ ԓ ҅ᵣ Ѓ

ЄЇῚ ЇῴῚ ɼ Ї

Ҳ ┼ ⅎɼᵜ ҲЇ

Ї Ⱶ Ὴ ┼ ү ҏЇ

ӕ Ὴ Ї Ӥ

Ὶ ҅ ɼ Ӥ ᴶװ ᵲ ɼ

ꜗ Ὶ ҅ү ɼ Ї

ᾨ ᵲ Ѓ ӕ ЇӤ

ᵲӐ ЄЇ ῊⱵ Ҳꜘװ‼ ᴶ Ї

ҏ ᴶ ᵲ Їᵜ ү Ҫ

ԓ Ґɼ ԓ Ї Ғ ֤ ֤ ┼Ї

ɼ ֙Ғ⌐ ᴌҐЇ Ғ װ

ᵩ ҅ ɼ 
         
    Ї ל ֙ Ї

ל└ Ї——ל Ⱶ

ָɼῚ Ї ᴭ ҲЇΊ ү ᴌ Ғ ɼ

ү ᴌᶕל ҿ ל——

ʃ ʄ Ὴ ɻ ◌ Ӏ ᵲ Ї

Ҳ қ ҅ ẦῊ ב ЇῚҲ Ғ ꜗ

ɼ ɻ ғ Ї

ɼᵜ Ӥ ₴ ɼ ӕ Ҳ

ҡ  
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҅ү ҡ Ї —— Ӥ

ɼ ₴Ὶ ẘ Ї ל ɻב

ԋ ῗԓ“ ӎӐ ” Їᵜ ҏ

Ὴ Ї Ғ ɼ ҲЇל ԋ

ᵲ Ї ҧ ԋ ᵲ ɼל װ ҅

ЇӀ ᵩ ҅ ɼ ҏЇ

Ғ —— Ї

Ғ ԓ Ї Ғ ӤҒ ԓ Ғ ɼ

҅ Ї ҅ү Ї

—— ҿ“ ᵩ” ԓ

ү ɼῚ Ї Ѓ Є ҅

└ Ї ҅ ҅ה └ Ғ ɼ

ҏЇῴꜘҏ ӎ ЇӤ

ӕ ᶱԋ ɼ ү ɻ

Ӑ ɻᵫῚ ָ ɻ Ṫ Ї ɻ

ָ ῎ ɼ ɻ Ӑ ∕ᵲ

ү ∑ Ї ɻ ɻ

Ӥ ԋה ҅ ∑ɼ ҿ ҏ ɻ

ҏ Ѓ Є Ї Ғ

ɼ ꜗ Ҳ Ԑ Ї ҿ

ᵲ ᵩ Їᶕ װ ԋ ┼Ї Ԑ

ҲЇ Ӥ ҏ ԋ ∑Ї

ҩү ᴌᶕל └ ᵲ ῚᴕᵱЇᶕ Ҳָ

ɻ ᵲҲӤ ꜠ ᴶ ɼ

ҲЇ ɻ װ ҿ ҅֙Ầ Ї

Ғ ӎ Ї ԋ Ї

ᵲ ҏ ɼ—— Ầ

ɼ Ї ӕ Ӑ
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҅Ї ɻ ׂ Ӥ ⌐װꜘ

ӕ Їᵜ ԓה ғ ᴮᾨ ɼ

ҲЇ үῗ Ṣ ṛԋɼ 
         
    Ӥ ԋ֒ ЇᵜҒ ל ԋ҅ ԋ

֒үԑ ЇῚל ⌐ ԑҎ Ї

Ҏ ԋ Ѓ ∑ ῏ Єɼҩᵣ

וּ֙ Ї ᴂҿԋ ָҿ ↔ⅎɼ

ה ҏЇ ЇḦ ԋ

ɼ Ї ԋ Ї ɼ

Ї ɼ “ Ҏ ”Ї װ Ҳ

Їᵜ ԋ ɼ“ װ

ᾩ”ɻ“ Ї ” ɼ ∑

ɻ Ї ᵲ

ҿ ɼԐ ҏЇ ָ Ї Ї

Ї Ї Ї Ғ ɼ

Ӥ ₴ ᵲҿ҅ү ᾫ┼ɼ

ɼ 
         
    Ї ҅ Ї҅ ԓ

ӎ Ї ҿ“ ”ɻ“

”Їה ү ӎҏ Ї ԋ ү ЇӤ “ ”

“ ” Ї Ӥ ɼ Ї

҅ ╔ ɼῚ ╔ ԓ ԋ ғ

ӎ ЇῚ ԓ ԋ Їװ װ

ש ӎ—— “ ”Ї ҏ ӎ

◙ ԋɼԐ ҏЇ ӎ ⅎ Ὶ ҅ ɼ

҅ү Ї қ ҅ү Ї Ὶ

ҡ  
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ɼ ү ҿӀ ᶳ ԓ ӎЇ Ғᴰ ҿה

Ї Ғᴰ Ὴ ɼ ҲῚלӀ ᶳ ӎɻ

ᴶ ⅎЇ ҲӤ װ └Ғ Ḧ

ɼ Ї ᴶ ᵲ ҏ Ғ

Їᵜד Ὶ ᴍẅЇӤ ҅ ҵ ɼ         
         
    Ҳ ҡ ҅

ɼ ӎ ⅎ Ї ӎ ҩ Ӑ

ЇҒ Ὴ ẅЇ ᵒ —— ү ᵒ

ẅ ЇӤ Ї ҏ

҅֙ɼ ⅎЇ ɻ Ӥ ҅ ҏ װ

ЇῚҲ ⅎ Ḧ ЇᵜӤҒ Ї ᴰ ⅎ

ɼ ҅ ҏӤ Ḧװ Ї ɻ ῗ ҅

֙ ԓ ҅ ┼ɼ

Ӥ” ԋ ҅ Їᵜ ү Ҳ

ɼ ᵦ ᾨ Ї Ї҅

ɻ Ї ᴰ Ί Ї

Ї ɼ ה Ҳ ɼ 
         
    “ Ҏ ”  Ѓ ɻ ɻ Єᵒӓ ҅ү

‼Їᵜᵲҿ ∑Ї Ғ Ї

Ҳ ᵲɼ ᵲЇ Ї

ɼҒ ԓ ᵲЇҒ ∕ᵲЖ Ї Ғ

ɼ “Їװ ” Ғ ɼ

ᴂ Ї Їҵ ᴂ

ⱵЇ҅ “ ”Ї Ӑ ɻҒ ԓҲ

Ӑ Ὴ ԋЇ ҏ ԋ ӎɼ Ғ ҿ

ӍҒ־ К Ї К Ї
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Ғ ү Ίᵩ ЇҒ ᵫ “ ”ɼ

Ї Ғ׃ ₴ Ї ҙ ₴ ү ָ

“ ”Ї Ї

Ї ɼ ╦ ҅ῴ

“ ”Ї Ӥ ӕ ɼ Ї ү Ғ

₧ Ї ӎɻ ɻ ҅ ɼ

ӎ ᴶ Ї Ӏ Ї Ї ‼ ᴶ

ᵲ ӎЇҒ ꜘ⁯ɼ Ḧ “ ” ῗ ɼ

ҏЇ ӤҒ ԓ ɼ“ ” ᵲ Ғ ɼ

ᵲ Ї ҿ Ғ ԓ ᵲЖװ ᵩ

ᵩ Їᵜ ҏӤҒ ғ ᵲ Ї

Ї ҿ Ὶ Ӥ ┼ Ї Ὺ

ɼ ҏ Ғ Ї ᵲ Їᶕ ᵲ

ɼ “ װ ש ” Їᴥ Ӏ ҅֙Ї

ɻ ɼ ↔ⅎ Ὶ Ї

ɻ ԋ ү ЇӤ Ї ү

╦ Ґ ɻ Ї Ғ ↔҅ɼ“ װ

ש ”Ї ҏ ҏғ ᵲ Їᵜ

ӕ Ὶ ԑ Ї ҏ ה

ԓᴶ ᵲ“ ” ᴮᾨ ɼ ɻ ⅎ

Ї ῴװ ֙ɼ ҏ ᵒ Ї

Ғװ ҿ╦ ɼ 
         
    Ҳ ש Ї

ל Ӏ ɼ ҩү Ҳ ש

ᵲ ɼל Їל “ ӎӐ ”

Ї∑ ֥ ——

ל└ ɼ └ Ὶ Ҳ ָЇ 

ҡ  
֒  
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Ὴ Ї҅ ᴰ ҅ ɼ 
        
    Ԑ Ғ ל Ҳ ЇӤ

∕ᵲҲ Ґ ɼ ԋῗӓ

ӥ Ҳ Ї ɼ

Ԑ ҅ Ғ Ї Ї ʃ ʄ Їש

ɼ ғ

ῗЇ Ӥғ ɼԐ ҏЇ҅

ғᶕ ⅓ ῗɼ

ԓ Ῐ Ї Ԑ ԓ ל қ

ῗ ɼ ╦ Ῐ Ї ҙ

ᴂ Ῐ Ӥ Ї Ғ ɼ

ᴂ ԓ ɼ Ї ү ғל

ɻ қ ֢ Їᵜ ᴂ қ Ῐ

Ї ɼ ᴂ Ԑ ‡

ɼ ‟ Ғ҅ ɼ Ї ῝

Ӥ  ЇҒᾩ Ԑ Ї Ԑ

Ї Ҳ Ӥ ɼԐ ҏЇ └ᾣ

Ӑ ₴ Ї ҏ ῝ ——

҅ה ᶕ ԋ҅ Ғ ԓ ῝ ɼ ◌

Ӥ ү ɼ ֙ ῗ ɼ 
         
    Ԑ үָ Ї ҅ ӤҒ

֘ԓל ɼԐ ҏЇ ᴂ ∕ᵲҲ ӤҒ

֘ԓל ɼ ֙ Ԑ ԋ҅ү қ Ї

Ίү ָ ɼ үқ Ғ Ї Ί

ₐ Ї Ὴ ‡ ɻ ɻ ɻ

Їװ ָ Ҫɼל ҩ ◌ᵲ Їʃ Ẑ
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◌ʄɻʃֿ Ẑ ◌ʄЇ ҅ל Їᵩ ԋ

ᵲҿ ָ ɼ“ ᵩ ” ᴶ Ҳ Ї

ᵜ Їָᴂ ҅ Їװҿ Ї

Ғ ɼ ᴂ ᴶ Їᵜ ҏ ү ᴰɼ

ӕ Їᵜ ӕ ғ ɼ

ӕ Ӏ ᵩ ҿ“ Ѓ Є” Ї

҅ ɼ үָ “ ” ש

“ ”Ї ҿ“ ” “ ” Ї

╦ ҅үᴑꜙ ָᴂЇ ӕғ ҅

Ԑɼ ҏЇ Ї ꜗ ל Ԑ

ɼ ҿ Ї ԓᴶ

Ї ᴶ ₴ ᵲ ӕ ɼ ל Ї

Ї └ ɻ Ї

Ї ҏ“ ԓ Ґ”ɼ 
         
ש     ָӐ װ ᾨ Ї

ԓ ∕ ҅ү Ԑ ɼ ‟

Ғ Ї ָ∕ᵲӐ ῗ Ӥ ɻ

ɻ Ὺ ԋɼ 
 
    ∕ Ї װ ԓ ᵲҿ╦ ɼ Ғ ᵲ

Ї ᵩ ԓ ᵲӐ∕ ῴ Ї

Їᵩ ҿ ᵲ ɼ Ї

Ғ ɼ ᴂӐ װ ᵲ ЇҒ Ї

Їב ᵲ ɼ ᵲ ᴂ ָЇ

ᴂ ᵲɼ ָ Ї

ᵒӓҒ ү ɼ Ї Ί

ָ ᶱ ɼה ҏ Ї ᵲ

ҡ  
֒  
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Їᵜ Ғ ᵲ Ї

Ї Ї ү Ғ

ᵲ ɼ ֙ ָ ɼ҅ү

ῇ ḷῠ Ї

ָ ∕ ⱵЇ ɼ ү ɼ

҅ ҅ ɼᵜ Ї Ї

ɼ Ӑ ЇӤ ש Ί ҵ

ɼ 
         
    ֙ ү Ї ԋ҅ ᶳ

∕ᵲ “ ᴕᵲ” “ ╣ ■ ” Ї

ҲӤ ‟ɼ “ ᴕᵲ” Ғ Ὶ

“ ” ҿ Ї Ӥ װ Їᵜ Ғ ҿ ᴂ

Ї Ὶ ҿ∕ᵲɼ ╦ Ї Ԑᾨ

Ầ₴ ɼ 
         
    Ҳ ῝ ҅ү ⌐ЇӤ

҅ү ⌐ɼ 
         
    Ҳ └ Ї ᾨ ԓ

Ҳ ɼ

ɻӦ ᴂה ɼל ᾫ┼ Ї

ὰ “ ӕ Ғ Ї Ғᴺ” ɼ“ қ

ָ Ԏ ”Ї қ Ӥ ῝ ᴶ

ɼԐ ҏЇ қ ὰɻ Ӑ

——Ὶῇқ ᵒὰЇ₴қ ɼ҅ Їלᶕ ᴂ

לү҅ה ԋ ᴂ ɼל ῝ Ӑש

ЇӤ ҿҲ ɼ ל Ҳ ֥
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ɼᵜ Ї Ғ ᴂ

ῇɼװὰɻ Ї װ

ꜘ҅ Ҳ Ῐ Їᵜ Ί Ї

ԋɼ Ї

ҿ҅ү ָɻ ָЇ ל ᵲ҅ү

ש ЇῚ Ғ ⅓ɼ Ὶ Ї

҅ Ї ל ╔ ɼ Ҳ

ɼל ҏ ЇҲ Ӥ Ғ ɼẐ

ל└ Ҳ ᵲ Ї ЇלҒ҅ └ Ї

‟Ґלᴰ └ ɼ ᴂ ҅ү

ᴂ Ї‼ ҅ Ї ᴂ

ɼ ҅ү ָ Ғ Їᵜ

ᴂ ל ҏ ֙ ⅎЇװ ҵ ᴂ

Ї Ғ ᴂ ɼ ᴂ ל Ї ҿԋ ҅

үҒ ԓ ᴂ ӤҒ ԓל ɼᾫ ל

ӎɼ�‡ 
 

ҡ  
֒  
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Interviewing Chinese Poets 

 

 
Ya Shi  

 
 

 
 
҅ ⅎ 

 
1Љ Еᾟ ֙Ԑᴌ ᵶ К 
  
       ҅ү ɻ ɻ

♅ ɻ Ԑ ẘ ЇҒ׃ Ⱶ

Ї ҙ ԋ  ᵲЕҒ Ӏ

ᵫЇ ӫ ҲЇ Ḧ ҅үғ ɻғ

҅ү Ғ қ ɼ 
       ẅ ɼ ⅎ Ї ᵣ——

ɼ Їᵜ Ї Ӥ

ԋ ҿָ Ԑ ֙ ɼ Ї ꜘ

ԋ ӫ ɻ ָ —— Ғ

ɼ 
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       1976 Ї ҒӊЇ ҿ ↔ ẦӦ

ָЃ ɻ Є ְ ҅ Еᾟ

Ї ӫ Ї ҿᵶ └ ɼה Ї ῇ

ӫɼ Ԑ ָ Ї Ї Ғᴰ ҏ

ɻ ҅ ɼ 
 
2Љ Е־Ӎӫ ᵶ К 
  
       7 Ї ʃ ᴶʄЇ҅үΊ Ҳ

қ ῇ Е ꞉ װ Ԑ

ҟЇ ӎЇ ү ᴂ “ ”ɼ 
       ҏқ 80 Їש Їᾨ ԓ ɻ

ɻ ɻ  ɻ Ї ԋҒ

Ӏӎש ᵲ Ѓᵜ ЄЇ ӫ

֥ ɼ Ї Ӏӎ

ӫ Ї ꜙ ӫ 1984 ₴ ʃ ӀӎʄЃҏɻ

ҐῳЇ Ӏ ЄЇ ╔Ї ҿ

҅֙ ֥ ԋΐ Ї Ї

Е҅ү қ ֥ Ї Ӥ ҅

Жָ Ⱶ Ї֤ ɼ 
 
3Љ  ᵲЕҿ־Ӎ  К־Ӎ Ṣ ɻ־Ӎ К Ӎ־

К 
 
       1990  ᵲЇה װ Ї̔  ɼ

ה Ῐ Їᴥ ה ҅ү

ָ ɼ ‟ 1990 ҅ү

ԋ ɼ Ӎ־ ԋ Ї

ҡ  
֒  
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Ї ү Ї ԋЕ Ї Ї

҅ Ῐ ẅ Ԑҟɼ 
       1987 − ꜘ ᵲЇ Ӏ꜠ ꜘ

Ї└ Ҳ ҅ ɼ ү ᴮ ᵜ

ẘ ɼ ᵲЇ ָ Ӥ

ᴰ ғɼ Ҳ ᵲ ғ Їװ

ⱵҐָ ₴Ї₵ ԋ Ӏӎ

ᴰ Ї ᴰ

ЇẦ҅үװ ꜠ײַ үᵩ ᵣ Ⱶײַ ɼ1989
Ї῏ ɼҐ ʃ ʄЇ

┼ ғָ ɻ ɻ ῗ ɼ

—— Ғ ɼ 
        ᵲ Ї ҿ Ғ ḷ ɻ

ҲЇ ↔ⅎЇ װ Е

1990-1995Ї ӥ Ї

₴ ҏ “ ῗ” “ ”Ї

ү  ᵲ Е үᵩ ҅үғ қ

Ғ Ⱶқ Ї ӈ үᵩ

“ ” ɼῚ ῗ

ᵲ ʃ“ ” Ҏ ʄɻʃ ʄЃ Єɻʃ

ᾩʄɻʃ Ὶ ῗ ᵩʄЃ Є ɼ1995-2005Ї
 ᵲғүᵩ ‎ Ї  ᵲҲ ғ

Ї Ⱶɻ Ⱶ

  ᵩӐ Ⱶ  ᵲ ——

ᵲҿ Ї ᵲᵲҿ “ Ⱶ ” Ҳ

Ї Ⱶɻ∕ Ⱶ ⅎ Ҳ

ᵣɼʃ ʄЃ Є ʃ ʄЃ Єɻ

ʃ Ὶ◖ ʄЃ Єɻʃ ʄЃ Єɻʃ
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ʄЃ Є ү ש ɼʃ ʄ

ԋ ҏ Ґ “ ” ҅ Ї

Ⱶ ש Ҳ Ὶғ ɻ ӈ “ ҅ү

қ ” ɼʃ ʄⱵ ɻ

҅ү ╦ үָ Ї ꞈⱵ

ָ ֙ ɼ2005 ЇӤא װ

Ҏү ɼ ԋ Ҳ ῇ ᾣ

Ї װ Ⱶԓ ҏ

ש ɻ∕ Ї  ᵲҲ ɼ

҅ ᵲ Ї ҿΊ ɼ

ԋ  ᵲ ᵲ ʃ ʄЃΊ

ᵩ Єɻʃ ⁬ӶʄЃ Єɻʃ ʄЃ Єɻ

ʃ ʄЃ Єɼ 
 
ԑ ⅎ 

 
4Љ Е ₉ ֙ӫК Ӎ־└ К 
 
       ӫЇᵜ ɼ ₉ Ї ԋ҅֙ ָ

ᵲ Ї₉ү ӫ Е҅ Ї

Ὶ ῗԓ ӫ ɻῗԓ ӫ Ж

ԑ ӫ ЖҎ Ҳ ש

῝ɼ 
       ӫҒ׃׃ ᴂ қ ꜘԋ Ї ╦װ ҅

֙ ҏ Ї Ї ᴂ

└ ᾩ װ ∕ⱵЃ

ṢЄɼ ԓ Ї  ᵲЇᵜ

꜠ ῠ₴ ɻ Ї  ᵲҲЇ ῇɻ

ҡ  
֒  
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ΐ ԓ ɼ 
ɼ 
5Љ Еᵶ Ҳ Ӎ־ Кᵶ  ᵲ

└ᵶ Ҳ ‼К Ѓ Ὺ ᴑᵫ

ЄКҿ־ӍК 
 
       Ҫ Ї Ї ‼

Ҳ ɼ ҅ү ָ  ᵲ “꜠Ї ҅

ЃҒ ל Ї ⌡ָ Є

Ὶ ל ɼӤ Ї

҅ү ָЇל ЇӤ Ғ  ᵲ

”Ғ Ї  ᵲ Ὺ ֥ Їᵜ

ғ└ Ҳ ɼ Ї

ЕҒ ₴ Ὺ Ї ɻ

ש Ⱶɻ Ⱶ ɼ  Ґ

Ї ҿָ “ ” Ӑ ɼ 
       Ғ ָ ᵲ Ї ӫ Ї Ӥ ЇҒ

Ғ Ї ҅ү ָЇ Ғ Ӥ

Ғ ɼ ∆ Ї Ӄ₴ ɻ

ɻ ɻ ɻ ɻ ɻ ɻ ɻ

ꜘɻ ɻᴠӂ · ɻ ɻ

⌐ɻ · ֣ɻ ᾫɻ ɻ ɻ ɻ

ɻ ɻ ……־ Ї Ї

Ῐ ɼ ү ָ ᵲ Ї҅ ҿ └ԋ

꜠Е үᵶ ָ Ҳ “ ”ϼ

Ї ֬ԋ Ҳ ᵒӓ ⅎɼ

Ї ҅ү ָ ל ╦  ᵲҲ ԓ

Ї ᾭԋ—— ה Ї
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Ї ᵩҏ ҅ᴌ ԐЕ Ї ԓ

 ᵲ Ї ᶱԋ  ᵲ Ї ᶱ

ԋ “ ₰ ” ɼ 
 
6Љ ֢ Еғ ֙ ָ֢ К ᵫ װ

К 
 
       Ї ֢ ɼ ֢ Ґ

ָЇ ҿ Ӑ ɼ Ї

ɻ Ї ɼ 
       ֢ ῇЇ ᴰ  ᵲҏ֥

ԝ Ї Ғ —— ᵶ ү

ָЇ ӤҒ “ ” ᵶ ɼ ҅ Ї

Ẑ ᵶ ҅ү ɻ ָЇ Ӥ Ί

“ ” ӥ ɼ 
 
7Љ Е Кᵶ ᵶ ꜘ ӍҒ־

К 
 
       ꜘ Ӎ־ ɼ Ї Ὶ ӎЇ

╓ ԋ ɼғ╦ ש ָ

Ї ӍҒ־ К ү ԋ

Ғ —— ЇӤ ểװ Е Ғ

Ҳɼ Ḫ Ⱶ Ї װ Ί

҅⅓—— Ὶ ᵲ ᵫ ᵫЇ

Ї Ғ ɼ 
 

ҡ  
֒  
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8Љ Еᵶ ᵫ ᴍ К ᵫ Ґ

К ᵶ ְ ֙ К ғ ־

Ӎ К 
       ү ɼ⌐ Ї

Ї ֙ Ї ֙ ԓԜ Ӑ

Ҳ——Ẑ ҅֙ЇӤ ᴰ ₴ ɼ

Ғ Ї ҿЕ ԓ ꜠ Їװ

Ї Ҳ ש ᵲҿ ᵲ Ї Ὶ

Їᵜ Ӥ ԋ ҩү ɼ҅

Е ɻ ӈ ҏЇᶳ Ḧ ԋ

҅ Ї ᶳ Ί

“ ”Ї Ї ҅ ᴍẅ Ѓ

Ὶ ָғқ ῗ Єᵲҿ Ж ҅ Ї

ש ₴ ҆ Ї ԓ

₴ғ“ ” Ғ Ὴ ҅ ɼԑ Ӑ

ⱵЇװ ֥ Ї҅ ү

 ᵲ Ї  ᵲҲ“ ” ғ

Ⱶ ԎЇԓ Їᵒӓ ғ ῗɼ ҅ү

ғ ῗ ҅ה

ԓ ᴰɻ ש Ⱶ Ї Ї

҅ װ Ї ғ Ԑש ԝ ҙ

ᴶ Ї Ї ԋ

Ὺ Ғ └ ┼ Ї Ї ֙

Ӏ Їᴰ ₴ ᵩ ӎҏ

ɼ 
       ְ ҏқה 90 ש א Ї Ⱶᾥ Ї

ЇӤ ɼ҅֙ ₴ ָЇҒ

═ Ⱶ Ⱶ Їԓ Їԓ ֙
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ҏЖ ש ᴂל ҏ ɼ 
         װ Ї ғ ɼ 
 
Ҏ ⅎ 

 
9Љ Е ᵫ К Ҳ ב ᵶ

ᵫ Кᵶ ᵫКЃᵶ

КЄ 
 
       ᴑᵫ ɼ҅הү └

҅ Ї ҿᴮ ∕ —— ԓ Ї

Ὶ ɼ ᵲ

ԋ ⱵЇ ɻ Ӑ ɼ 
       Ҳ ב Ї Ӥ

Seamus Heaney ʃDistrict and Circleʄ
(2006),ᵜ ԋɼ 

 
10. Е ᵫ Ҳ  Кב
  
       Ҳ ש Ї Їב ғ־Ӎ

Ӑ ῗɼ ҲЇ ש Ҳ ָ

ᵲ Ї қ ҏᴑᵫ ҲЇ ₴ ⱵЇ

Ї ש Ⱶҏ ɼ�‡ 

ҡ  
֒  
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Hu Xudong  

 

‖  
 
 
҅ ⅎ 

 
1. Е Ӎ־ Ӑ К ԋᵶ  ᵲК 
 
₴ ӦҐЇ7 ╦ ᾩӤ ӦҐ ɼӦ

——ẘὕ Ῐ ɻḣḠғ ᴑɻ

ғ ——  ᵲ֥ ԋ

Ї Ҳ  ᵲ ị

ҿ Ӧ Ґ ẃɼ 
 
2. Е ֙ӫ ᵶ К 
  

  Ӑ╦Ї Ҳ ṢЇ Ầ Ғ Ї҅

ӫ҅ ҏ ɼ ҅ Ї ҅ү ҅үҒ

Ғ Ӎ־ Ї ῇԋ҅ү ӫ Їểԋ
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ӫɼ ӫל Ғ Ї ⅎ ԋҩ ɼ ҩ

ӫ Ї қ ש ῝Ї

ᾫ ʃ ʄ ʃ Ӷ ʄɻ ʃқ

Ӑ ʄɻ · סּ ʃ ԑ ԑ   ʄɻ

ʃ ʄɻ ʃ ʄɻ ᵿᾫ ʃ ӐӶʄ ɼ

҅ ש Ї ҙ ɼ

Ṣ   Їᵜ

ҩ ӫ ɼ ᵩ Ӥ

҅ ḪЕ ҅ Ї ᴂӤ ἥ

Ґ ꜠҅ ɼ 
 
3.  ᵲЕҿ־Ӎ  К־Ӎ Ṣ ɻ־Ӎ К

К 
  
√Ҳ Ṣ Ї ⸗ ү ɼ

ҿԋ Ї₴ԓ҅ ᴶ Ї ᵒӓ

  ҏ ɼԓ    ԋЇⅎ ׂ

Ї ῍ ɼ ᾟ ҩ

ӫ Ғ ԋЇꜘҏ ԋ

Ї Ӑ Ҳ ԋɼ 
 
  ש ҏԋ װ Ԑɼ 1992 Ї

  ָ Ї ꜘԋ ֒ Ї

ᴯᾟ҅   ԋɼ Ṣ   ש Ҳ

Ṣ ҏ ҅ Ї Ғ Ӏ ָ ҅ ᾟ ɻ

ָת ꜠ Ԑ ɼ 
 
  ⅎ₉ Ї1992-1994 Ї ɻ Ї

ҡ  
֒  
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 ҅֙ Ⱶ Ғ҅ ҡ ɼ1994-1998 Ї

└ Ї   Ⱶ ҡ ҙ√

└ԋ ɼ1998-2003 ү Ї ԋ ҡ Ї

ԓ ᵩɻḷ ɻӀ ɻ Їқ

ש Ӥ Ї Ї ⱵӤ ɼ2003-2005
Ї ᵥ Ї  ԋ Ї Ⱶ

╦װ ԋ ɼ2005 Ї ᵲא ԋЇ

Ҳ Їᵜ  ӤҒ ⌡ Ї

Ҳ  Ї ᵲ Ῐ Ӥ ԋ ——

ɼ 
 
ԑ ⅎ 

 
4. Е ₉ ֙ӫК Ӎ־└ К 
  

₉ Ӏ ӫЇӀ Ὺ ֘ Ҳ

қ Ї╦ ʃ ʄ ʃ ῇ᷾

ʄЇ ʃҲқ ʄɻʃ ҆· ʄЖ

Ӥ ҅֙ Ὶ ӫЇ

ʃ ʄɼ ֙ӫ Е  װ Ὺ

үҒ ɼ Ӥ ᴰ ɻָ ӫЇ

ᾫ · ʃ ἥ ΐ ᵩʄ ʃ ʄ

Ғ Ї · ⌐ ʃ ָ ʄ ɼ

ԋ҅ ֙ Ї ᵅ · ʃ

ᶼ ʄ ʃ2666ʄɻ · ֘ ʃ ·

҅ ʄɻ ᾫ· ʃ ʄЇ

ʃ Ⱶ ʄ ʃ ʄЇῚҲ҅֙

Ḧ Ҳ Ⱶɼ 
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5. Еᵶ Ҳ Ӎ־ Кᵶ  ᵲ

└ᵶ Ҳ ‼К Ѓ Ὺ ᴑᵫ ЄК 
 

ָ ԓ ᶱ־Ӎ

Ї ᵶɼ Ҳ ה үΊᵩ

‼Ї Ї װ Ӥ ה └ Ҳ ‼ɼ

ָ ָ · ᵿ

ָ · · · · Ὺ Ї╦ └ԋ҅ү

ָ ᶕ Ὺ ЇӤ ₴҅ү ₴

Ж ᵩᴰ└ ָ Ὴ ἥ҅үװ ҅ ‡

ҲהԐ  ᵲɼײַ
 
6. ֢ Еғ ֙ ָ֢ К ᵫ װ

К 
 
ғ ɻ ɻ ɻ ɻ ɻ ɻ ᾫɻ

ɻ ɻ ɻ ɻ‡ ɻ ɻ∏ ɻ ֢

Ї ɻ Ї

҅ ҡ Ї ֢ װ Ї ᴰ

Ὶ Ғ҅ ɼ 
 
7. Е К ӎКᵶ ᵶ ꜘ

ӍҒ־ К 
 

ӎ Ї ᵲ҅ү Ї

Ί  ᵲ ⱵЇ ָ ҿꜘῇԋ ү

ԋ Їᵜ ָ҅ Ӑ Ї ᴰ

ҡ  
֒  
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҅ Ї ҅ ɼ

ꜘ ᴑᵫ Ї ָᴂ ҅

ʃẘ ʄ ָ⅜ Ї

Ї ҿ “ ” ҅ү ЇᵜῚ үָ

⌡ ɼ 
 
8. Еᵶ ᵫ ᴍ К ᵫ Ґ

К ᵶ ְ Ѓ үЄ ֙ Кᵶ

ғ Ӎ־ К 
 

ᴍ Їᵲҿ Ї ү

Ҳ ᴶ ɻ ɼ

Ґ Ҳ ⱵЇᵜ ӤҒ

ש Ṣɼ ᵩҏ Ї ᴶ ɻ

Ѓש Ὶ ָЄ ᵩ ɻ“ ” ש

ᶕ ɻ80 ש Ὴ ɻ҅ ⅎ 90
ש Ҳ ԓ Ҫ ᴍẅ 21қ √҅ ⅎ Ҳ

ԓ Ї ҿ ꜘԋ Ғ ᾩ Ї

֙ ᾩ ᴰ ָᴂ ɻ ָ ү

ɼ үָ ɻ ЇҒ ꜘᴑ

ᵫ ɼ 
  
Ҏ ⅎ 

 
9. Е ᵫ К Ҳ ב ᵶ

ᵫ Кᵶ ᵫКЃᵶ

КЄ 
 



168 

ָɻ ῎ ҩ Ї҅ “

ᴵ ᵲɻᴵײַ ╔└ Ӑ╦Ї ᴂ Ί

⌐ ᶉ ”ЃIt is the best way to keep your tools 
sharp until the great job, the great moment, comes along.Ї Ầ

Ї ҿԋ Ғ  ṢḦ Ὺ

Ж ҅ “ װ ᵶהᵶ Ӑָש

Ҳ ₴ ”Ѓtranslation saves you from your contemporariesЄЇ
ᵶ Ὴ װ Ї ְ

ῗ ɼ ש Ҳ

Ї Ї Ғ ɼ

҅֙ Ї ה ָЃ · ᴧ

ɻ · ɻ ᾫ· ЄЇӤ ה

Ὶל ָЃ ·  ֣ɻ · ЄЇ

ה Ѓᵿ ɻ · ɻ

· · · Єᵜ ₧ ҅

Ῐ Ї ῇ ɼ ֙ Ṣ ָ

Ї Ї Ḧ · ᵿ

ԋЇῚ Ӑ ɻ └ Ӑ Ї ᶼ

ɼ 
 
10. Е ᵫ Ҳ  Кב
 

҅֙ Ҳש Ї Ї

└ ⅎ₴ ֙ ש “ ҟ ”

Ҳ└ ⁵ ɼᵜ ҅ү ᵩ Ї

└ Ї ָװ ᴭ ҿӀЇ ү

ָ үҎҩ “ ש ” ҅ҐЇ ԓ “

Ҳש ָ К” ү ⱵЇᵜ ꜡ԓ

ҡ  
֒  
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“ ֙ Ҳש ָɻ ᵲК” ₴

үҲ ש ָ ҅ ԓẦ└ Ї

₴ Ї ָ ᶳ ӤҒ ꜠

ש ҅ү ҅ү ҅ү ש “ ”ɼ

2009 ₴ ҅ ʃ ᴂ Е Ҳש

ָ ʄЃ La Niebla de Nuestra EdadЄ Ї

Ї ⅎ ‡ ɻ ɻ ɻ ᵤ

ָɼ Ї⌡ ᴂҲ Ҳש Ίᵩ

ɻ ₴ ᴰ װ Ғ ₴

Ї үָ ҿЇ ∕ ‼

Ғ ɼ Ӄҩүᶡװ Ї҅ ү ָ

҅ ṢЇ ҅   “

”Ї ᴂᾟҒ

Їל Ї

ԋ“ ҅ ”Ї ϼ

ԋɼ ԑүᶡ Ї ҅ү Ї ҅

Ї  ҡ ṢЇ ҡ Ґ  “ ”Ї

“ ” ҡ ү Їᵜ

Ғԋ Ї ԋ“ lluvia de lenguas 
grandes”ЇӤ “ Ѓ Є ”Ї

ԋϼ�‡ 
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ᴂ ҲЇ ָ ₴ԋ Ԑ

ɼ Ӑ  ₴ԋ ӎҏ Ԑ Їᵜ

ҏ ɼ  ₴ԋ Ԑ Їᵜ

҅ ɼ Ҳ Ԑ  Їᵜ

ғῚ ₴ԓ҅ ЇҒ ₴ԓ҅ ɼ  
    Ԑ Ї ҅ү ɼ  
ת     └ԋ ɼ  

ҡ  
֒  
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    ָ Ї ᴰ ҅ Ж

ָ Ї ᴰ ҅ ɼ ҩ

Ғ ɼ  
    Ї Ї ҅ ҡ ɼᵜ

Ї∑ ҅ ᴵ ɼ Ї Ї

҅ ɼ  
    ָᴂװҿ Ғ ҅ ɼῚ Ї

҅ ᴵ ɼ  
    ӎҏЇᵶ Ӥ ɼᵜ Ї

ɻӤ ԋ

ɼ Е“ ғ֬Ї ”ɼ  
    ⅎҿ ᵀ ᴍ Ӕ Ầ

Ԑ ɼ  
    Ԑ Ầ҅֙Ԑ ɼᵜ

Ầ Ԑ ɼ  
    ᴂ Ὶ Ғ ᴂ └

ָɼ  
    Ҳ ɼ  

Ї ɼ Ї∑

ɼ Ї∑ ɼ  
    ҅ ɼ  
    ֙ Ӑ Ầ₴ԋ

ָ ɼ  
ָת     Ї ҲЇ װ ҅

ɼָᴂװҿ ҩ ԝ Ї ẘ

ɼ  
    Ӥ ɼ ᶡ Ҳ Ҳ

ɼ  
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ת     ꜠Ғ ɼ  
    Ӑ҅ɼ  
    ֙ ָẦ ᵲЇῚ Ғ Ї

ɼ  
    ԓ  ᵲ ӐҲɼ ᴂ

└ ЇҒ ᵩҏ ɼ ҅

Їἥ ᴂ ҅ ɼ  
    Ғ ɼ ӤҒ ɼᵜ Ӑ ҅ү ɼ

ָ ɼ  
ᵶ ԋ Ї Ғҏ ɼᵶ ᵥЇ −

ᵥЇӤ Ғҏ ɼ  
    ָᴂ Ầ   ⅎ ָЇ ⅎ

ɼ  
װ     └ Ї҅ү ָ ҅ү ָ

Еᵶ Ầ₴ ЇҒ  ₴ ɼ

ה ῠ ɼῚ Ї Ầ   Ӑ Ї ԋ

Ї ָᴂ ⌡ɼ  
    Ầ₴ Ї ἥ Ӥ Ầ₴ ɼ ᶕ ָЇ

ᵶӤ Ầ   ɼ ṢЇẦ Ầ ɼҒ

Ầ ָЇ ҿװ֙  ₴ ָЇ ӤҒ Ӎ־

ɼ   
Ὶ Ї ԓᵶ ҡ ɼ  
҅ ɼ  

    Ї ɼ  
    ɼ  
    ₉ӓ ╔ ҅ ɼ  
    Ғ ╔ ҅ῗЇ ҅ү ָ Ї Ӎɼᵜ־

Ғԋ ҅ῗЇ ָ Ї ɼ  

ҡ  
֒  
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    ɼ  
    ָ Ї Ї ₴ ᶕ

‼ҏЇ Ғ҅ ɼᵜ ᴂ Їָᴂ

ẇ ԓ ҩ ҿ҅ ɼ Їָᴂ

◊ ָ ɼ  
    ᴂ ᴰ ָ ɼ Ὶ Ї

Ὶ Ӥ ҅ ᴰ ɼ ᴂ

Ὶ Ғֿɼ  
    ἥɼ Ầ Ԑ Ї ῴ

Ầ҅ ɼ  
    Ғ Ӑ ԓЇ ₉ӓҒ ɼ

ᵲҿ ꜠Ⱶɼ  
    ָɼ ῗ ָ ɼ ֙ ָ

Ї ɼ  
Ї Ғ Їᵜ ɼ  

    ҲЇ Ԑ

ɼ  
ҿא     Ї ש ᵲҐ ӎד Е

Ԏ ɼ  
֙ ָ Ї ҅ Ԏ Ї Ӥ ҅

Ԏ ɼԎ Ї Ԏ

҅ ∑ ԓ ɼ  
    ᴂ └ Ї ש ָ

Ԏ ɼ Ї Ԏ ɼᵜ Ғ Ї

ᵩᴰ Ғ ῝ ָɼ ד ҅ ῝

Ԏ ɼ Ὶᾥ ԋ Ԏ ɼ Ї

ה ү ɼ  
    ָ ҿ־Ӎ Ԏ Ї Ӎ
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Ғל ҿ־Ӎᴰ ɼן ן Ғ

ᴰ Ԏ ɼᵜ Ӥ ɼ  
    ָᴂ ҿ ָ ꜙЇ ɼ

ҿ ꜙɼ ה Ї ָᴂ

ᾥⅎᵩᴰלᴂ ᵲЇᴥ ה Ї

—— ָ Ҳ └ Їᴰ

ָ ꜡ɼ  
    ҩ Ї҅ װ ָ ᵲҿ Ї

҅ װ ᴍẅҿ ɼָᴂ ᴰ ҅

ҩ ɼ  ɼ

ᴰ ҩ ₴ Ї ӍЇ

Ӥ ᴰ Їᵜ ᴰ ҅ Ḡ ɼ  
    ЇӤ ᴶ ɼᵜ Ї

ָᴂ ҿװ ᴶ ҏ ɼ

ᴶ Ӑ ῗ ɼ  
    ҲЇᴑᵫ ҅ ᴶ ɼ ָ֙

Ї ᴶ ɼ  
ᵜ ָ҅֙ Ї ᴶ ҅ ᴶ ɼ  

    ӤҒ Ї Ӑ װ Ї ԓ └ԋ҅

ᴶ ɼ  
    ָ֙ Ї ɼ ָ҅֙ Ї

ɼ ҩ Ӑ Ї ֙ ָ Ї

ɼ  
Ғ Ї҅ ԓ Ғ Ї ҅ Ӥ ԓ

Ғ ɼ  
    ῗ ṢЇ Ї ᶕ

ЇӤҒ ꜠ ɼ  
    ҿ҅  ᵲ ɼ Ғ Ї

ҡ  
֒  
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ӤҒ Ї ҅ Ṩװ ɼ  
    ָᴂ ԓ Ї ҅

ɼ Ӥ ҅ Ὴ ɼ  
    ᴶ ҲЇ ɼ ᴶ ҲЇ

ɼ ᴂ ᴶ ҲЇ ɼ

ῴ ⅎ Ї Ӥ ἥ ҅ү ɼ ἥ

҅ ɼ  
    Ї ɼ  
    ᵶҒ ɼᵜ ṢЇᵶ װ ɼ  
    ҅ ɼ ҙЇ ₐ

҅ ꜗ ɼ  
    ָᴂ Ї Ғ Ї

֙ ῠ ᶳ ҅

ɼ  
Їָᴂ ᴂל ‟Ҳ └

ɼ Ї Ї

֙ ɼ  
    ɼ ҅үΊᵩ ɼӤ

֙ ָᴰ └ ֙ Їᵜ ל

үָ ” Ԑ ɼ  
ָᴂ Ầ₴ ҅ ᴍ ɼӐ װ

ᴍЇ ԓ ꜗ⌐ ҏ ɼ  
    ғ ЇҒ Ї ָ ɼ

ᴂ ָ ҲЇ ҅ ָ ẘ ɼ

֙ ָᴰ ⌐ ԋ ҅ Ї ҙᴰ ₉ӓ

  ᴍɼשᴑᵫ₴מҒװ
ᵲ ה Ї ָ Ї Ғ

ɼ  
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    ᴰҏ ɼ Ї ҅ ɼ

Ї Ї Ғ ҅ ɼ  
    ᴰ ָ ᵲ ָ ɼ  
    ҅ ᵫ ᾭ ɼ  
    Ӑ Їᵜ ָ ∑

҅ Ὼ ɼ  
    Ї ָ Ї ҅ ɼ

҅֙ ָ Ї∑ ҅ ɼ  
    ҿᴵ  ᵲЇ Ғ ҅ Ї ҅ ɼ  
    ָᴂ ҿᴵװ ᴰ ָ └ Ғ Ї ҅

῝ ẘ ɼᴵ ҅ ꜡ ᴂ

ɼ ָ └ ɼ  
    ғָᴂ Ғ Ї ҅ ɼ  
    ᴵ ָ ᾫ ɼ  
    ָ ҅ ɼᵜ Ḉ

Ї ᴂד ᴰꞈⱵᾫ ɼ  
    Ԑ Ғ ᴂ ɼ  
    Ї ҅ү Ӏ ɼ  
    ҅ ɼ  
    ɼҒ Ї ɼ  
    ЇῚ Ғ ԓ Ӎ Ї ԓ

ɼ  
ָᴂ ᾫ ɼᵜ Ầ Ї

ᴰ ҅ ɼ  
    Ӑԓ Ї Ӑԓ ɼẐ ҅ Ї

Ғᴰ Ӎ Ҳ ɼ  
    ҅ Ὶ ҅ ɼ

└ ɼ  

ҡ  
֒  
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    ָᴂ ҿ ᴂ ᴶ Ҳ ɼᵒӓ

Ӑ ҅ ɼ ‼

ᴂ ᴶ Ӑ └ ҅ ‼ ɼғῚ ҅

ҏ ЇҒ ҅ ɼ  
ᾫ ɼ

ᵜ Ї ҅ ᾫ ᾫ ɼ

Ғ Ї ҅ ɼ Ї ҅

ɼ  
׃     Ї ɼҒ ‼ ԋЇ

ԋɼ  
      Ⱶ   Ї ҅ ɼ  
      ᵩⱵ   Ї ҅ ẘ ɼ  
    ҅ Їᵜ֒

҅ ɼה ῞ Ї҅

Ғ ᴑᵫ ЇӤ ɼᵜ

҅ ᵎ└ ҅ Ї Ҳ₴

Ї ҿ ∕ Ⱶ ᶱԋᾥ ɼ  
    ɼ Ї

Ғ ᵶЇᵜᵶӤ װ ҅үᵶɼ  
ש     ԓ ɼ

Їָᴂװҿ ЇῚ Ї ṢЇ

Ғ ש ҅ ɼ  
    Ӥ ɼ  
    Ғ ָҒᴰ ∕ ɼ Ғ ־

Ӎ ɼ ῗ Ӎ ɼ  
Ї Ғ ָ Ғᴧ ῗ ɼ  

    ҅ ӕɼ Ṩ ԋ ָ ҅ ɼ

҅ װ ꜘ ɼ  
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װ     ᴑᵫҡ Їᵜ Ғΐ ɼ  
    ָ ֢ ṢЇ ҅Ғ ҡ ָ

ҏ ɼ  
    └ ɼ  
    Ї ӎҏ └ Ҳɼ

҅ ᶡ ɼ  
    └ ָ ⌡ ɼ

Ї҅ Ὴ₴ ה └ ⌡ ָӐ

ɼ  
ָ ל  ᵲɼӤ ָ ᵫ

 ᵲɼ  
    ᶳ ЇғῚ ҅ ᶳ

ЇҒ ҅ ɼ ᶕ ҅ “
”Ї Ӎ ‼ɼ  
ᵜ ᴂ ҲЇ ɼ  

    ᵶ Ғ ᵶ  ⅎɼᵶ

└ ᴑ Ї  ₴ ɼ  
    Ї ᵤ ԓЇ ָ

Ї К  
    ᵲҿ҅ү ָЇ׃ ₴ᵶ Ї Ғ ɼᵶ

 ₴ ҅ ɼ  
ש     ᶳ ҹ ЇҒ ЇӤ

Ғ Ї Ҳ ɼ  
    Ҳ Ҳ ɼ  
    ָᴂ ᵩ ҅ ɼᵜ Ї ⅎҿ

ᵩ Ғ ᵩ Ғ  Ầ Ԑ ɼ ᵲ

ӤҒ Ầ Ԑ ɼ ָ

ɼ  

ҡ  
֒  
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      ᵩ ЇғῚ ҅ ָ ЇҒ ҅

Ὼ ɼ  
ЇӤ װ Ї ה Ὼ Ї  ᵩ

ẅ ҅ ҡ ɼ  
    ᵩ Ғ ᴑᵫҡ Ї ῚҒ Ғ ᵩɼ

ᵩ ҅ ɼ  
    Ғ Ї ᵩ ԓ ᴂ

ᵩ ү ӐҲɼ  
    ᴂ ᵩ ᵩẦ   Ӎɼ־
    ᴂҒḈ῎ Ї   ᵩɼᵜ ᴂ ҅֙ᶡ

ɼװ Ӑ ҿᶡЇ  
ה ָүָ  ᵲ ҏ Ї └ ₴ ʃ Ḫײַ ʄ

Їל  ₴ԋ ᵩ ɼᵜה ҏ ЇᵶӤ װ Ї

└ Ӑ ₴ Ї  ₴ԋ ᵩ ҅ ɼᵜ

Ӑ ԓЇל ל ӓ ᵩɼ  
    Ғ ӍЇӤҒ־ ӍЇ־ Ї

ӎҏЇᵲҿ ש   ָЇ ᴂ Ӑ ɼ

ЇҒ ᴂ ҿ Ӑ ָɼ

Ї ש  ЇҒ ᴂ  ᵲ ה Ї

ᴂ ᴰ Ӑ ɼ  
    ᵶ װ Ї Ӑ ₴ ҅

ᵎɼӤ װ Ї Ӑ Ғ ҅ү ɼלᴂ

ҩָӐ ῗ Ї ἥ ҅ ɼ  
    Ї ԋЇ ӎҏЇ ӐῪ ᾤ ɼ  
Ӥ װ Ӎ ЇғῚ ָӐ ҅ ᾤ ῗ ЇҒ

҅ ᾤ ῗ ɼ  
    ἥ ҅ Ї ҲЇ ҅ ӛ ɼ  
    ָ Ғ ɼᵜ ᴂ ᶳװ
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Ⱶ ≡ ₴Ї └ ҅ ⁯

ɼ  
    ₉ӓ ᴂ ᴑᵫ Їᵶ

Ӎ Ԑɼᵜ Ї  
Ғ Ӎ־ ɼ  

ד ԓᵶ └ Ӎָɼ־ ҙЇ ҿ Ї

ԓᵶ └   Ӎָɼ־
    ᵫ ῗ ᶡ Ӑ҅ Ї ָ

Ԑ └ ɼ ָ Ԑ ∑

└ ɼ  
ɼҒ Ӎ ָ Ӥ

Ғ ɼ  
    Ї ᴂ װ ָ үָῗ Ї ל⌡

Ⱶɼ  
    ҅ Ї ֙ ָ Ї ɼҵ

Їᾥ Ї ……ɼ  
    ԑ Ї ҅֙ ָ Ї ɼ

ɼ ɼ ɼ  
Ї Ⱶ ɼӤ Ї ָ └

Е ᴂ װ ָ үָῗ Ї ל

Ӏ ɼ  
    Ї ҏ Ғ ɼ  

ЇӤ ɼᵜ Ї

ᴰ ɼ Ӥ

Ғᴰ ɼҒ ҿ └Ғ ɼ ҿ

҅ ɼ  
    ҅   Ї   ɼ

ɼ ҅ ɼ Ὶ ɼ  

ҡ  
֒  

 
 

181 

    Ҳ ҅ Ї ᵶ Ὴ └ԋ

ⅎҿ Ғ ҩ ɼ  
    ῗ ҲЇ ⅎ Ї  Ғ

Їᵜ ᴂ  ₴ ɼ  
    Ὶ ҅үЕ Ẑ ……К  
    ָᴂ ” ᴂ ɼᵜ Ї Ғ ” ɼ

ɼ  
Ғ ” Ї Ғ Ї

Ⱶ ꜡ ᴂ ᴂ ɼ  
ҲЇ ᴰ └ Ї ᴂ ₴

” ᴂ ɼ ᴂ Ї ₴ԋ

” Ї ӍЇ Ӑ ᴰ ɼ  
    ָᴂ ” Ї Ὶ ”ɼ  
    ָᴂ ᵤ ɼװҿ ɼῚ Ї

₧׃ ɼ ɼ

ԓ ɼ  
    ҏЇ ҅ ꜠ɼ҅

꜠Ї └ ɼ ∑ ҅

ɼ҅ ɼ Їᵶ ᵶ └ Ầ

  Ӎɼ־
    ɼ ἥЇ ҅

ɼ  
ה     Ї ᴰ ԓ ӛ ɼ  
    ָҒᴰ Ҳ └ ӕ ɼ  
װ     Їᵜ ᵥЇ Ғ װ ɼ

ָɼ  
װ ɼᵜ Ї ҅ ɼ  

    Ғᴰ Ḉ ɼ Їָᴂ Ὴ װ
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ɼ  
דּ     ɼ ῝ Ї Ӥ Ғҏ ҅

ɼᵜ Їש ש   ҅ ɼ  
    ᴂ Ҳ ɼᵜ ҅

ɼ  
    ῝ Ї ῚҲɼ ָᴂ

ҿ҅ ɼ  
    ԓ ɼ  
    ₐ װ ҿ Ї₉ӓ ה

ɼ Їװ Ὴ װ Ғ ɼ Ғ ҿ ɼ  
     ᵲ └ ҅ Їᵶᴰ └ Ї ᶳ

Ї ᶳ К  
    ԓ Ї Ї ᴰЇ

ҩ Ї ᴰ Ғ ɼ ԓ

ԋ҅ Ⱶ ɼ Їװ Ї ҅ ɼ  
    Ғ Ї₉ӓҒ ɼ  
    Ї Ї ָҿ ɼ

֒ Ї Ї Ғ

ⅎ ҿɼῚ Ї ҏ ἥ

ָṨ꜡ ש Їᵜ Ї ꜠

ɼ  
    ЇҒ׃׃ ָҿ ɼ Ὺ ҅

ɼ ɼ  
    ֙ ᵫ ᾭ ָЇ ҏ ◊

Ҳ ҅ ɼ  
    ָ֙ Ї ҅ ɼ ҅ Е

ҲӤ ҅ ɼ  
֙ ָ Ї ҅ ɼ

ҡ  
֒  
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ҡ ҅װ ɼ  
Ғ ָЇ ҩ ɼ

Ї Ї ⌐ԓ ₴ ɼҒ₴ Ї

ԓẦ ể ɼ  
    ָᴂ  ҿװ  └҅ Ї ῴҏ҅ү Ї

ԋɼ , └ ——
ָᴂ ҡ ɼ  

ɼה ҏ Ї Ї Ғᴰ

ɼ  
Ӥ Е ש К  
ᴂ └ ש  ᵲ Ї

 ᵲ Ӑ Ғ Ї ᴰ ₴ ɼ  
ה Ⱶ Ї ῝  ᵲɼ

Ӥ Їᵲҿ҅  ᵲ Ї ῝ ҅

ɼ ꜠ Ⱶ ɼᵜ ה ש  ᵲ

Ї ғῚ ָ ЇҒ ָ ɼ  
ԓ ש ҡ Ї׃₧ ָ Ї

Ғ ᴂ  ᵲ ‟ɼ ᴂ

Ӏ Ї ᴂ ᶳ ɼ  
ה     Ⱶ Ⱶ Їғָᴂ Ї

ᵤԓ ɼ Ї ᵲҲЇ ש ᵲ

ɼ  
    ָ ᴮׂשɼᵜ Ғ ɼ  

Ӥ װ Їָ ᴮׂשЇ

ԓ ҅ Ὺ ◌ɼ Ғ Їᵜ

ɼ ҿ └҅ Ғ

Ⱶɼ  
    Ӑ ЇҒ Ầ₴ ɼ ָ
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ҿЇ ҐЇ ᴰ Ї Ὶ ҅

ɼ  
    ɼ Ӑ Ї ҅

ɼ Ғ Ὴ Їᵜ ῗ

ɼ Ї Ї ָת ɼ

Ғ ╔ɼᵜ ԋ҅ ╔ɼ  
    ָᴂ Ї ҲЇ ╔Ὶ ҅ ╔

ɼ  
    ָᴂ Ї ה Ғ ╔ ᴍ ᴍɼ

҅ ɼ Ї ɼ Ї ╔

ᴍ ᴍɼ  
    ҲЇ ҅ ╔ɼ  

Ӥ ҅ ╔ɼ Ї Ғ ҅

╔Ї ҅ ╔ɼ  
    ҲЇ ᵣ ɼ Ҫ ɼᵜῚ

҅ Ҫ ɼҒ Ғ Ї

Ғ ɼ ҅ Ὼ Ї Ї

ᵜ ҅   ɼ⌐שׂ
    ẅ Ї ҿא Їᴵ   ɼ⌐שҒׂה
    Ї Ԑ ɼ ה

ЇԐ װ ɼ Ї Ԑ ɼ

Ї Ὶ ԓ ɼ  
    ЇҒ ῇ ɼ  
    Ғ Ї ɼ Ї₉ӓ װ

Ї ɼ  
ָ Ҳ ɼᵜ ҅ү ҿ ‼

ɼ  
    Ӑ҅Ї Ғ Ḫ ɼ Ї

ҡ  
֒  

 
 

185 

҅ Ї ָЇᵜ ᴂ ԍ Ḫᴑ

ָɼ Ї ҅ ḪᴑɼΊ Їᵶ

Ḫᴑ ɼ  
    ῗ ɼ Ї ῗ Ғ ⅓Ї

ӤҒ ɼ ῗ ἥ ҅ ɼ  
    ᵶ װ ɼᵜᵶҒ ɼ  

ЇָᴂװҿҒ  ԋЇ ҅ ɼᵜ

Ғ ҅ ɼ Ї Їָᴂᴰ ᴂל

Ғῴ ԋЇ ד ɼ ҙЇ Ї

҅ ᵲ ɼ  
    ҅ү ָ װ Їᴰ לӍɼ־

ᴰ ᴰКלӤ ᴰ ₴ ҅ К

ָ Ầ₴ ≡ ɼᵜ ЇẐ ҅ү ָ

דּ ᴰ ӍК־ ҏЇ ἥ ҅ Ὼ ɼᵜ

Ї Ὼ ẅ ɼ ҅ Ὼ ɼה Ԑ

Ї Ӥ ҏ ҅  ԋ
ָɼ  
    ҡ ᴰ ҅

ɼ  
    ᴂ ҲЇӤ ᴂ ҲЇ

ᵲ҅ ɼ Їָᴂᴰ ᴂל

Ҳ └ Ї ᵲ҅ү ⌡

ɼ  
ה     Ғ ɼ

Ї ҏЇ ָᵩ ҏ

ɼᵜ ҲЇ ҅ ᵲ

ɼ Ї Ӏ ɼ  
    Ї ᴂ └ᴵ Ӎ
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ɼ Ғ׃ ЇӤ ɼ  
    ҲЇ ᴵ Ї Ὶל ɼ

ЇᵜῚ ɼ  
    Ғ҅ ָ ῗɼ Ї

ɼ  
    ᴰ ᴂ Ҳ ҅үԐᴌɼ  

ἥ Ҳ−− ҅ ɼ  
    ῗ ҅ ָ ɼ ҅

ɼ  
    Ӎ ЇҒ Ӎְ ɼ ᴰḌ

ᶕ ᶳ ꜠ Ⱶ ɼ  
    ꜠ ҅ ḷ ɼ  
    ᵩ Ї ᴂ Ғ₴ᴵ ɼ Ӥ װ

Їᵜ Ӎ־ Ԏ ɼ  
    ֙ ₴ ɼ Ї

װ ҿ ɼ  
Ї

҅ ɼ  
    ֟Ғᴰ ɼᵜ ָ  ᵲҲ ҅ ֟

ɼ  
֟  ᵲҲ ɼ

װ ҅ ᶳɼӤ ҅

ꜛ ɼ  
    ᶕ ָ ָ ҲЇӤ ҅

ɼ  
    ᵲҿ҅ Ї ԓ

ӐҲɼ  
    ָ Ї ԋ

ҡ  
֒  
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Ї ҅ ɼ  
    ָ∕ ԋ Ї  ᵲ ∕ ԋ Ї

҅ү ɼ  
    ָ∕ ԋ Ї ָᴂ ɼ ҅ Ї

Ӥ∕ ԋ ɼ ᵩ ָᴂҒ ɼ  
ЇҒ Ӎ Ї Ї

ɼ  
ӤҒ Ї ∕ ԋ Ї ӍЇ

Ӥ ∕ ɼ  
    Ї ҲЇῚ Ғ Ї

ɼ  
҅ Ӎ־ Ї Ї ֥ ₴

ɼ  
    ᵶҒ Їᵶ └ ҏɼ

ᵶẦԋ Ӎ ԐЇ ҏ Ї ᵶ ҿ Ầ

Ԑ Ӑ҅ɼ Їᵶ ԋ҅ Ї

ҏ ɼ  
ה     ӕ ҏ Ї ἥ ᴂ

ָɼ  
    ᵶ װ ᵶ ҅ Їᵜ ᵶ Ⱶ

Їᵶ ɼ  
    └ ЇғῚ ЇҒ

ɼ  
    ԓ Ӥ ɼָᴂ Ї

҅ ɼ҅ ɼ  
    ָᴂ ҅ ɼҿԋ Ї

ᴂל ┼ᵲԋ Ї ɼ 
Ὶ ɼ  
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∕ ῗ ɼᵜ ∕ Ὶ

҅ ⅎ ɼ  
    ҅ ⅎ ɼ  

Ὴ װ Ї ⅎ

ɼ  
ЇӤ ₴Ї ⅎ ҅ ⅎ ɼ  

    ԋ ש Їָᴂ Ԏ Ӎ־

К־Ӎ К  
Ὶ Ї ҅ ῗ ɼ  
҅ Ї ֙ ЇῚ ָ

ῗ ⅓ɼ ЇẐ ᴂ ָ ᴑ

҅ Ї ӍЇ ᴂ Ӎ־ 
Ї Ї ₴

Ғ҅ ɼᵜ Їָᴂ ԋלᴂ Ӎ־

Ҳ ɼ  
Ғ ҿ־ӍЇ Ї Ӎ־ Ї

ᴂ ᴂ ᵣ ɼ  
₉ӓ ҅ ῗ

Ⱶɼ  
Ї ᴰ ָ ɼ  

҅ ᴵ ЇẐ Ҳ

װ ᴵ ɼ  
Ғ ָ Ї Ғ Їᵜ ‟

Ғ ᾣ Ї ‼ ɼ ᾭ

Їᵜ Ṣ Е ‟ Ї

Ғ ָ Ї Ғ ɼ  
ᵥЇ Ї ɼ  

ҏ ҅ Ԑᴌɼ

ҡ  
֒  
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ᶡ ҲЇ ҅ ῗ Ԑᴌɼ  
ӀӎЇ ҅ ЇᵜῚ

҅ Ԑ ɼ  
ү ЇӤ Їᵜ ῗ ⅎ

ɼ  
ה     ҏ Ї ἥ Ҳ ҅ү ɼ  
    ԓ  ᵲ Ї Ӏӎ ҅ ҏ

ɼ  
    Ғ ᴂ Ғ Ӎ־ Ї ᴂ Ғ

Ӎ־ ָ ɼ  
ҏЇ ṢЇָᴂ Ӎ־ Ї

ᴂל ꜡ ᴂ └ └ ҡ Ї

ᶕ ҅ ɼ  
    ᵲҿ҅ Ї ɼל Ї

“ ἥ ҅ ῗԓ ”ɼ ӎҏЇ

ל ԋ־Ӎ ɼ  
    Ғ ҅ ɼᵜ Ї Ї ᴂ

₉ӓӤҒ Ї ҅ Ὺ ɼᵜ Ї

ṢЇ ᴂᴰ ┼Ғᵥ Ї Ї

҅ Ὺ ɼ  
ה  ᵲ Ї Ὶ ҅ ɼ

Ӥ Ї ҲЇ Ғ׃ װ Ї ҙ

Ї ҅ װ ɼ  
҅ Ғ Ї Ὶ ҅ Ї

Ӥ ɼ Ғ ҏҒ

Ї Ӏ ҏҒ ╔ɼ Ї Ὴ

ԋЇה ᵤԋ ɼ  
    ָᴂ ָᴂ ῇ Ӏӎ Ї Ғ
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Ї ҅ ẘ ЇӤ ҅ ɼ⌐שׂ

ҏЇ ֙ Ӏӎ ᴂ

ɼ ⌡ Ї ᴂ ᴂ ҅ ɼ  
    ᵣ ɼ ἥ

҅ ɼ  
    Ғ ᴂ ᵫ Ї ᵫ Ї ᵫ Ї ᵫ Ї

ᵫ Ї ᶱ ɼ

ҙЇ ῗ ҲЇ ҙ

Ї ԓ ɼ Ї Ғ

ᴂ ɼ  
    Ṣ Ғ Ї ₉ӓ

ɼ  
    ҅ ɼ Ғ ɼᵜ

Їָᴂ ҿװ Ӑ ῗ ҅

Ї Їװҿ Ӎ־ ҅ ɼῚ

Ї ЇғῚ ҅ ЇҒ ҅

ɼ  
Ї ɼ

ἥ ҅ Ї ҅ Ї

Ḍ ᴂ ẦЇ ꜠Ї ɼ  
    ҏЇ ᴂ ḷ ҅ ɼָᴂ

ᴰ Ї ᵫ Їᵜ ṢЇָᴂ

ᴰ ɼῚ Ї װ ҿ ҅

꜠Е ɼ  
Їᵶ ҅ Ầԋ־Ӎɼ  
Їᵶ ҅ ᵫ ꜠ɼ  
Їᵶ ҅ ɼ  

ҲЇ Ї ɼῚ Ғ֘ԓ

ҡ  
֒  
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ָɼ  
ЇҒ Ӑ╦ ɼӤ Ї

Ғ ᾨ Ї ɼ Ї ᴰ Ӑ Ї

ד ᴰ Ғ ɼ  
ṢЇ ᴂῚ Ғ ₧Ṩ Ⱶ ԋ

ҡ Ї ₧Ṩ Ⱶ └ԋ Ὺ ɼ   
 ᵲ ⅎҿҩ Е ָ  ᵲ

ָ  ᵲɼ ָ  ᵲ ᴰ ָ  ᵲ

Ї ָ  ᵲ ∑ ָ  ᵲ ֥

҅ ɼ  
ה     ָ  ᵲ ֥₴ ЇҒ҅

ָ  ᵲ ɼ  
ה Їָᴂ ẇ ԓ ה֙ ָ  ᵲ

Ҳ₴֥₴ ɼ ҿ ᴂת └ְ⅓Ї Ї

ₐЇἥ Ԑ Ầ ɼ  
    ָ  ᵲ ל ש ҅

╔ Ὼ ɼ  
    ָ  ᵲ ש ҅ ᵤ

ɼ  
     ᵲ Ї Ὴ ɼ 

Ї Ӥ Ғ└ ɼ  
Ӑ ֥װ Ї ָ ɼ

Ї Ӥ ָ ɼ  
    ᵲҿ ָЇᵶ҅ └ԋ Ї Ӎ

Ӥ ᴰ ɼ  
    Ὴ װ Ї Ғᴰ ҅ ɼ

҅ ɼ  
ᴂ ᾩ 20 қ ҏ
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Ї ҿ ҅ Їἥ

Ї ӍЇ ᴂ ԓ ԋ ᴂ ɼ  
֙ẐṨ Ӑ ᴶ

ָᵒӓ ằ Ї ᴂ ԋ Їᵲҿ҅

Ї ԓᴶ Ҳɼ ӎҏЇ20
қ Ҳ ש ָ Ғ ҿ └ԋ҅ү

ɼ  
ӎҏЇ ᴶ ד ԓ҅ Ӥ Ғ

ᴶ ӐҲɼ  
ᴶ ЇӤ װ Їהᴶ ҏ Ї

ҏ ҅ ᴶ ҅ ᴶ ɼ ἥ

ӥ ԓ Ї ᴶ ᴶ

ɼ  
Ὶ Ї ӎҏ ҅ ɼש ҅

ᴶ ש Ӕ ᴶ ɼ  
    ᴶ ԋɼ ЇῚ Ғἥָᴂװҿ Ї

ᴶ ָ ₴ Ж ₴ ֙ דא ᴶ

ָӐ ɼ  
    ᴶ ԋɼ Їָᴂ ҿװ ҅֙Ғ ᴶ ָ

₴ ɼῚ Ї Ї ᴶ

ᴂ ҅ ɼ  
Ὴ װ ЕҒ ᴂ Їᴶ ԋɼ ᴶ

Їᴶ ԋɼ  
ҙЇה Ї ᴶ ԋЇ ҏ ԋЇ

ҏ ҅ ɼ Їװ ᶳ ԓ ᴂ

ҿ ᴂ Ӎ־└ ₴ ɼ  
҅ү ָ ҅үָ Їᵶ Ғ Їᵶ

Ї Ғҏɼ

ҡ  
֒  
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ᴰ ҅ ָ ◌ɼ  
    ָЇ └ ᵩ

ɼ  
    Ὴ Ї ҅ Ҳ Ὴ

ɼ Ғ ᾫ Ї ᾫ ɼ  
ЇғῚ ҅ ЇҒ ҅

ɼ  
ЇғῚ ҅ Ԑ ЇҒ ҅

ɼ  
    Ї ᴂ ӓ װ ҅ Ὴ

ӎɼᵜ Їғָᴂ − ЇғῚ ҅

Ї ҅ ɼ  
    ֙ ᴂ ɼ  
    ҅үָ ҅ Ї ҅ ῗЇ

ᴰ֬ɼᵜ ҅үָ Їל Ҏ ῗЇ

Ӑ ᴰ ֬ɼ  
    ᶕ ה Ї Ӥ ҅

ɼ  
ᴂ Їָᴂ ᴰ   Ғ└

ɼᵶמ₴ԋ ꞈⱵЇӤ ֬Їᵜ └

ị—— ҏ Ї ҏ Ї ⅎ ɼ

ɼ Ғ Ғ῎ɼ ׃׃ ԓЇ ҅

ɼ  
      ᵩ  ⌡ Їᵜ ⌡ Ғ

ἥָᴂ Ӎ ɼ   Ї ᴂ ᵩῊⱵװ

ɼ ᵩ  Ї∑Ғ Ӎ Ⱶ

ɼ ᶳ ᴂ ɼ  
    Ὶ ᴂүָ Ầ҅ Ԑ ɼ  
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    ԍ ҅װ ɼ ∑ ԍ

҅װ ɼ  
    ָЇӤ ЖҒ׃

ЇלᴂӤ ɼ  
    ∕ ԓ ԍ Ԑ װ ɼ ∕ Ὶ

ԓ ɼ  
    ғῚ ԓ҅ ẘ ЇҒ ԓ҅

Ⱶ ɼ  
    ᴂ₉ӓ Ғ└Ғ Ӏӎ ɼ  
    Ӥ װ Ї Ӏӎ Ї ἥ ɼ  
    Ӏӎ ָ ҅ῗЇӤ ҅ῗɼ  
    ҏЇ Ӑ ɼ Ӑ҅

ῗ Ғ ꜗ⌐Ӏӎɼ  
҅ ᶳ ָ ɼ  

    ָᴂ ҿװ ЇῚ ɼ

ғ ᵲ Ї ἥ ɼ  
    ҅ ӤҒ ɼ  
    ₉ӓҒ Ӎ Ї Ғ└ ָӤҒᴰ

└ ɼ ү ∑₉ӓ Ғ ɼ Ὶ Ї

Ғ└ ָЇӤҒᴰ └ ɼ  
    ҅үָ  Ғװ ЇӤ Ғװ Їᵜ Ғ ҅

үָ ῗ ɼ ָ Ҳ ҅ү ɼ  
    ԋ ָЇ ɼ  
ש      ᵲҲЇ ᵩ ָᴂ

Ӎ ⅎ⌡ɼғῚ ᴂ Ғ  ᵲ ЇҒ

ᴂ  ᵲ Ғ ᵲ ҩ ꜗ ɼ  
Ї ҅ ꜗ Ї ᵩ ҅

ꜗ ɼᵜ Ї ᵲҿ҅ Ⱶ ꜗ Ї

ҡ  
֒  
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ᵲ ῗ ɼה ᵩ Ї ᵩ

҅ Ⱶ ꜗ ɼ  
    ᵩ ָЇ҅ ᴰ

Їᵜ └ Їל ᴰ Ҫ Ӥ

ɼ ҙЇ ᴰ ֙҅

ָ ҅ ӊɼ  
    ᵩ ҅ ӕ Ї Ӥ ҅ ӕ ɼ  
    ҅  ᵲҏ ᴰ ԓ Е

װ ҅ ɼ  
    ָᴂ ᴰ Еװҿ ᵩ ҅ Ї

Ғ׃ Ї ҙ ɼᵜῚ Ї ᵩ ҅

ɼ  
    └ ᵩ Ї ҅ ɼ װ

҅ ɼᵜ Ғ ҅ ɼ  
    ᵩ ẘ Ї ᴂ Ⱶ

҅ ɼᵜ Ї ‟ᴰ Ї ᴰ ᴂ

Ⱶ ҅ ɼ  
    ָᴂ ָ ᵩ ᵩɼ Ғ

ָ ҏᴰ Ғ ɼ ҅ ҲЇ ֙ ָ

ᵩ ᵩɼ ҅ ҲЇ

֙ ҿװָ ԋל ᵩӐ ᵩɼ  
    Ғ ӐҲЇ ᵩ ɼ  

Ї ֙ ԓ ᵩ ָЇ ᴂӤ װ Ї

ᵩ Ӑ҅ɼ Ї ᵩ ₴

ɼ  
    ᵶ ҅ װ ₴҅ ɼᵶ

װ ₴҅ ɼ  
    Ⱶ ᾫ ⱵӐ Ї ҅
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ɼ  
Їᵜ ָ Ї ָ

҅үҒ ɼ  
    ἥ҅ ‍ ɼ ֙ ָ

Ї ‍ үָל ָ Ҳ ҅ Ὺ

ῗ ɼ ָ װ ҅ Ї ӍЇ

ɼלᴂ ЇӤ Ԏ ɼלᴂҿ ָ

҅ ɼ Їװ ᵶᴰ Ї ҅

ɼ  
ᵜ ҅֙ ָ Ї Ғ ҅

Ї ҅ ԓ ָӐ ɼ

ᴕᵱ Ї ָ Ầ₴ Ї Ӎ

҅ Ї Ӎ ҅ ɼҒ׃ Ї Ầ

₴ԋ Ӑ Ї ҅ └ ɼ  
    ָᴂẇ ԓ ָ ԓ҅ ɼל

ᴂ └Ї ҅ ɼ  
     ᵲҲЇ └ ָ ᴰ ל└

Ӥ ᶳ ɼ ҵ ל∑ָ  ᵲ

Ҳ └ Ⱶ ɼ  
    ҿԋ ⌐Ї҅ү ָ װ

Ӑ ɼᵜẐ ҿ ԓ

Ầ₴ Ї ӍЇ ᴂᴰ ɼ  
    ҅ ɼ ֙ ָ Ї

ᴂל Ҳ  ЇӤ Ҳ ɼ ҅֙

Ғᴰה∑ָ └ ɼ  
    ҅ Ⱶ Ї ᶕ

Ⱶ ɼᵜ Ї Ⱶ װ

ҡ  
֒  
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└ɼ Ї ֙ Ҳ

Ⱶ ɼ  
    ָᴂ ֙ ָ Ⱶ ᴰ Їל

Ầ Ԑ Ї ἥל ɼ ɼ

ᵜẐ ᴂ Ї

ᴂ װ Е ָғῚ ЇҒ

ɼ  
    ᴂ ָ Ї ᴂ Ғ

ָ ⱵЇ ָ Ầ ᵲɼ  
    ָᴂ Ὶ ⅎ Е῎ΐ

ָ ɼ῎ΐ Ї Ҳ

Ї ҏ Ї Ї  
ⅎ Ї ɼ ָ ָӐ

ӫḪЇ үָ Ї үָ Ї ָ

Ї Їῗԓ Ї 
Ї ɼ  

҅ ᴰ ῎ΐ ָ ₴Ғ

ӎɼ ɼᵜҒ Їָᴂᴰ ῎ΐ

 ₴ ӎЇ ┼ ָ ₴

ӎɼלᴂῊ ԋЇ ῎ΐ װ ԓ

₆ ⱵЇ ᴂ ᴶ ɼᵜ  
Їה Ї ҅ ɼ 

֙ ῗ ָ

ɼ  
Ї ָ Ӥ ҅ ɼ

Ї ә Ї Ҳɼ  
ᴂӤ ᴂ ᴂ

Їᵜ ᴂ װ ᴂ
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ɼ  
װ     ῇ ҅ Ї ᴂ Ғװ Ӎ ᵩ

₴ ҅ ᵩ   ɼיִ
יִ     ָ יִ Ӎ Ԑɼ

ᴌԐҏЇᵶ ᶡ Ғ ɼ  
יִ ҅ ת └

ɼ  
יִ ᴂ ɼ

ӎҏЇ יִ ɼ  
    ҲЇ ҡ װ ╔ ᴰɼ  
    ҲЇ ҅ ҿ ‼ ɼ  
    ҅ ɼ ҅ ɼ ₴

ָЇ ל ῇ

ָ ЇӤ ɼ  
    ғῚ Ὺ ҅ ЇҒ

҅ ɼ  
    ҅ ɼ  
    Ⱶ ᴂ ָ  ᵲҲ └ ҅ү

ɼ  
    Ӑ Ї ҅ Ї

ᴂ ɼ  
    ָᴂװҿ Ԑ Ї ɼᵜẐ

҅ү ҿװָ Ԑꜙ Ї Ғ ɼ

Ԑ ₴ ɼ Ԑ

ɼ ᴂ Ԑ Ї Ғ ש Ԑ

ӎɼ  
      Ԑ ЇҒ Ṩ₧׃׃ Ⱶ └

ɼ  Ԑ Ї └ Ӥ  ῗԓ

ҡ  
֒  
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ɼ  
ה     ӎҏ Ї Ԑ ҅ ᵩɼ  

ᴂ Ὴ װ Ї Ԑ

҅ ɼ  
    ҲЇ Ї ɼ  
    Ї ҅ ᴰ ЇӤ ҅ ῗ ɼ  
ᵜ ֙ ָ Ї ԓ ԓ ῗ Ї ᴰ

҅ ɼ  
    ЇӤ ᴰ ҅ ɼ  
    Ї װ ҅ ɼ Ї Ӑ

҅ ɼ Ӥ װ ҅  ᵲ ῗԓ ש

ӫ ɼ  
Ї Ⱶ ҏ ҅

ɼ  
ҏЇ Ӑ ʃ ʄЇ ҅ ᴮ Ї

└ ‼ װ װ ɼ Ї ᴂ

Ї ҅ ש ɼ  
ᴶ ҲЇ ү ɼ

Ӎ ᴶ ӎҏЇẐ ָ ʃ‖

ʄ Ӑ ҅ ʃ ʄЇṛ

װ ҅ ɼῚᵯ Ї ᾭ ɼ  
ʃ ʄҲ Ї ָ ҅ ש

ɼ ҅ Ї Ӑ ҲЇ ү

Ὺ ԋ҅ ש ӐҲɼ  
ָ ҅ ɼ ҅

ɼ  
ᵩה     ҏ Ї ҅ ῗԓ ҙ ẘ

ᵩ ɼ  
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    ҏЇ ҏ ɼ

ҏ ԓ ɼῚ Ї

҅ ╔ ָҿ ɼ  
ҏ ᵤ

ɼ ֙ ҅֙ ָ Ї

ᵲҲ ש ᵩ ɼᵒӓ ᵲ ש

ҲЇ ҅ ɼ ҙЇ Ғ ᴰ ῇ

Ӏӎ ɼ  
ҏ҅ ɼ ҅

Ї Ҳ ɼ  
ה ӎҏ Ї ה ᴑ Ї

҅ ɼ  
    ָ ҅ ɼ  
    ҅ ꜠ ɼ  
    ꜠ ҅ Ї Ⱶ ╓ Ӥ ҅ ɼ

꜠ ҅ Ї Ὺ ╓ ᴰ ҅

ɼ  
    Ї ɼ 
    Ғ Ї Ї ᴂ

ɼ Ї Ҫװ ҿ ɼ ἥ₧

Ṩ └ ҅ Їᴑᵫ ҡ Ї ҏ

ָ ҅ ◌ ɼӤ װ Ӎ Ї ҡ

ָ ◌ ɼ  
    Ғ  ָ ᴰ ָ҅ └ ɼ

ҿ־Ӎ ҅ Ӎ Кҿ־Ӎ ҅ Ӎ К

Ὶ Їה Ї ἥ Ҳ ҅ Ї

Ї ᴰ ɼ  
ЇғῚ ӕ ” ЇҒ

ҡ  
֒  
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ָ ∑ ” ɼ  
    Ї ָ ┼ ҅

ɼ  
ҏ װ ЇῚ Ї ᴂד └

Ⱶ ┼ ɼ ┼ Ї҅ ԋ

ָ Ỹ ⱵЇ ҅ Ӥ ԋ ∑ ָ

ḷ Ⱶɼ  
    ғָᴂ Ї ָ Ғ

ɼ  
    ָ Ғ ɼ ָ∑

Ғ ɼ  
ש     ҏЇָᴂ Ї Ӏӎ ԋɼ

ԐЕҏ ԋЇᵜӤ Ӎ ɼ

ԋЇװ ԓ ᴂ Ї Ӏӎ ԋЇ

Ғ Ж Їָᴂ Ӏӎ ᴂל

Ҳ ԋɼ  
Ӏӎ Ї ᴂ Ҳ ҅ү

ɼ  
    ӀӎЇ Ї ҏ Ї ᴂ Ҳ ԓ

Ӏ Їװ ɼ  
Ї Ӏӎ ҩү Ӏ ẘ Е1Ї

Ї ɼ2Ї Ӏ ɼ  
    Ӏӎ Ҳ ҅ ɼ Ї Ї

Ї Ṣ Ӎ ɼה Ї

Ӏӎ ҅ү Ԑ Ї ҅ү Ԑᴌɼ Їװ

ἥ҅ ɼ ԐЇ ָӤ └

ɼ  
    ῘЇָᴂװҿ ש ӥ
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ɼῚ Ї ῘӤ ῝ Ҳ └ẘ ҅ ɼ     
Ῐ ╔ ῝ ɼ  
Ӥ Їה ֙ Ї Ῐ ῝ Ҳ ҅

ү ΊɼҒ ָ Ї א ᴶ

ָ ɼ  
    Ҳ҅ү ∑ Ї‼ ᶡ ╔

ɼ Ї ╔ Ầ└Їᵜ

Ҳ ₴‼ ᶡ ɼ  
‼ ᶡ ɼӤ ɼ  

    ҅ Їל ṛ   ‡ Ї ҿ

ל Ҳ ἥ҅ ῝ ‚ ɼ  
    └ Їᵶᴰ Ї ᴂ ҲЇ

ԋ҅ү ῠ ɼ ָת֙ ɼᵜ

Ї Ӥ ҅ ɼ  
ה      ᵲҲ Ї ָ Ї ҅

ɼ ҅֙ Ї ҅ Ҳ ɼᵶ Ї

ЇԐ Ӎ ɼ ҿה ҏ Ї ”

ɼ  
     ᵲ Їה Ẑ ₴ Ї

ҏ ɼ Ї ҏ ꜘɼ Ї

ҏ ɼ Ї Ӑ ҏ ɼ  
Ї ҅үҒ ╦ ЕẐ ש ҅

Ї ӍЇ ᴂ  ᵲ ₴ԋ К  
    Ї Ԑ ҅ү ɼᵜ Ї Ғ└

Ї ү ɼ  
ԋ҅ Е ָᴂ ₴

Їᵶ װ Е Ғ   Ї ɼ  
Їᴑᵫ Ї ҏ ɼ  

ҡ  
֒  
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    ҅֙ ָ Ї ל ҲЇ

ɼ ԓ ɼ ҅֙ ָ Ї ԋ

Ӑ Ї Ғ ҅ ɼ ҅

ɼ  
װ ӐЇ ᴶ ɼ  

    ָ ҏ ԋᴵ  ᵲɼ Ї

ҏ Ї ָ װ Ԑɼ  
    ᵲҿ҅ ɼ Ї ᵲҿ҅ ᴵ ɼ

ᵜ Ї Ҳ Ӕ Ї

Ӎ⸗К  
    ⅎҿҩү ⅎɼ҅ Ї ẇ ԓ῎ ᴀ

ɼ ҅ Ї ҅ Ὺ ɼה Ї

ғῚ ҅ ЇҒ ҅ ᵩ ɼ  
҅ ָ ɼ ש ᴰҲЇ

ᴰ Ғ Ї Їᵜᵲҿ҅ ָ

Ї ₉ӓ ɼ  
    ……Ї ҅ ṝ Ẑ ɼ

ⅎ Ї ṛ ҅ Ầᵲɼ  
    ṢЇ  ᵲ Ї ҅ү Ẑ

ɼ╦ Ї ᴂ מ ɼ  
    ӓ ɼ ɼ

Ҳ ҏ ἥ҅ Ғ ɼῚ

Ї Ғ ҅ ⌐שׂ Ї ᵊ שׂ

⌐ ﬞɼ  
    ҿԋ ԓ ɼ ָ ҏԋ

Е ᾣ Ї Ї Ї ɼ

ᵒӓ Ї Ї ғ Ӑ

ῗ Ҳɼ  
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    Ԏ Ї   ɼ꜠ײַ
꜠ײַ Ғ ⅎЇҿ־Ӎ ָ ָᴰ

ӐҲ └ К  
    ҅ ᴵ ɼ ᵤ Ї

Ὶ ɼ  
ЇῚ ԓЇ ҅

ҿ ⅓ ɼ  
    ԓᴶ Ї ᴑɼ  

Ї ᴶ ╦Ḧ Ї ש ᴶ

ᶳ ԓ ɼ Ї ҅

Ҫɼ  
    Ӕ Ӕ ɼ Ԑᴌ

ṢЇ ɼ  
ה     Ї ҅ ɼ  

ל ָЕ ԓ ɼ Ї Ӑ╦Ї

ל ָЕ ԓ ╔ ɼ  
    Ḧ Ї ᵶ ┼ Ї

ָɼ  
    ָ Ї ɼ

ԓ Їᵶᴰ Ї ᴰ ҿ҅ ӛ ɼ  
    ָ ɼ ҅

ү ɼ  
    Ї └ ɼ  
ה     ҅ү Ї ԋ ҅

ɼ  
    ҿԋ ᴵ Ї Ґ ɼ

Ὺ ᴶ Ґ ɼ  
    ᴥԓ ɼῚ Ї ᴥԓ ɼ  

ҡ  
֒  
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    Ґԋ Ӑ Ї ᴥ ҅ү

Ԑᴌɼ  
    ᴵ ᴵ Ӥ Ғ₴ ɼ  
    ἄ ᾫ Ї ҅ ɼ  
    Ӑ ԓ ᴂ Ҳ Ẑ ɼ  
    ᾫ ᴂ ҏ ҅ ɼ  

ԓב Ӑ ɼ  
ғӐ Їה Ї Їᴑᵫ ṢЇ

ɼ  
    Їᴵ ָ  Ғ₴ᴵ ɼᵜ Їל ԋ

ᴂ ָ Еל ₴ԋ ɼ ɼ

ṢЇ ԓᴵ ɼ ʃ ʄ

ɼ  
֙ Ӥ ╔ɼ  

    Ї ָ ɼ  
    Ӏӎɼ ɼ Ї Ӎ ◌ ɼ  
ש     ғ Ғ Ӑ ԓЕ ᶳ

ɼ ש ∑ ╦װ ɼ  
    ῗӐ҅Е ԓ ɼᵜ ָ Ї

҅ қḠ Е ɼ ɼ ɼ

Ї ᵜ҆ ɼ  
    ₉ӓה ɼ

ɼ Ї Ӥ ɼ  
    Ғ ɼ ҅ Ї Ї Ӥ ᵶ

҅ ɼ Ї

ɼ Ї ꜠ ɼ  
    Ї ҏ Ғ ɼ ҿ ῗԓ

ɼ  
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    ЇҪ ԓ ᴂ Ṣᴰ ᴂ ָ

ɼ  
ָᴂװҿ ӓ ɼ Ғ ɼᵜלᴂ └Ї

ҏЇ ӎҏ ɼ  
    ҏ ᴂ ҅ ɼ  

Ї ᵲҿ҅ ɼ ҅ү Ԑᴰ К  
    ҲЇ ָ ҅ ҡ ɼ

Ṣ ɼ  
ғӐ Ї ҡ Ї ҡ Ї∑

Ҳ ɼ  
ה     Ї ᶳ ằ ᴵ  

ש ָɼ  
ש ἥ҅ ה ᴂ ɼ  

    Ї ᵤ ָ ḷ ɼ  
    ָ ҅ Е ԋɼ

҅ү ᴍẅ ɼ Ґ ָᴂᴰ └Ї Ҏ

ԋɼ үָ ЇלҒ ל

ԋɼ Ї ẘ

ɼ  
ל     ָЇ Ẩל Ї ү

ᴰ ɼ  
ҿ׃׃ └҅֙   Ї ᴵ ᵫ ҿ

К  
    ◌ Ї ꜘ ԋ ╓ ɼה ү Ї

◌ Їᵜ ҅ ɼ  
└ҿ Ї ◌Ғ Ї ◌ ԓ

ɼ  
    └ ҿ ɼ ҡ ɼ ҿЇװ ש

ҡ  
֒  
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 ᵲ ЇΊ Ⱶɼה ש Ї

ҿ ש └ԋ҅ү ɼӤ ЇҒ ҅ү Ї

ғԋ ש ɼ  
Їה ЇғῚ ҅ү ש

ЇҒ ҅ү ש ɼ Ї ᵶ

Ї Їᵲҿ҅ ɼᵜ

Ї ᵶ Ї ᴰҒ Ї └

ҿ҅ ɼ  
    ,Ғ   Ғ Ї ᴂ שׂ

⌐ ԋ ɼ ה ҅ү ָЇ

Ӏ ҏЇ ⌡ ҏЇ  ɼ⌐שׂ Ї

ZZ Їׂש⌐Ӥ װ ɼ Ї ҏЇ ҅Ґ

ָ ɼ  
    ЇῚ ҅үᶡ Ӄ ɼ  

Ї ₴ ᶡ Ї ԓ

ָɼᵜ Ї ᾭ Ї ᶱ

҅֙ ╓ ɼ  
    Ї ҅ Ὺ ɼ ԓ ӥḠ Ї

҅ ҡ ɼᵜ ָ Ї

҅ ɼ  
Ї ᴰ ҏ Ґ ɼᵜ

ҏЇ ₴҅ Ⱶɼ  
    ҏЇָᴂ ᾫ Ї ₉ӓ ᾫ

ɼ  
 ᵲ Ї҅ү ָ  ᵲ ῇ Ї Ғ

ל Ї ל ל ɼ  
ה     ҅ү ‼ ɼ

ֿ ɼ  
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    Ї ῴ ᵤ҅ҐЇ Ҳ Ї

ᴂ қ Ҳ ҅үΐ Ӏ ɼ  
    ῗ Е Ї Ғ

҅ үָ ᶱ ЇӤҒ Ὴᵩ ɼ Ї

үָЇ Ὴᵩɼ ЇҒ הӍ־ └ ɼ

Ӥ Ҳ └ ᵣ ɼ  
    ָᴂ ɼᵜ ҏЇ ҅ ɻ

ӤҒ ɼӤ Ї ԋ Ӑ Ї

ᵶ װ Ї ֘Ї ֙  Ӥ

ẐẐ Жᵜ Ї ᵶ Ї └

Їᵶ‼Ḧᴰ ҅ ɼ ҿᵶᴰ Їᵶ ᴭ

◐Ґԋ ɼ  
    ЇהҘҟ Ї ҅  ԋ

Ҙҟ ᶱᴑᵫᴍẅ ҡ ɼ  
    ғῚ ҅ ,Ғ ҅ ꜠ɼ

҅ Ὺ ꜠Їᵜ Їָᴂ Ầ

ῗῪғ ⅎЇ ꜠ ɼ Ӥ  ᵲ

ᴂ ɼ  
ғῚ ҅ ЇҒ ɼ  

    Е Ї ְɼ

Ҍ Ї ְɼᵜ Ї ɼ ᴰ Е

қ Ї ҏ ɼ Ї ɼ

Ї ɼ  
    Ї ӓ  ᵲҲ ᴶ ɼ

ᵜ ЇӤ Ї Ғ ≡ ‼ɼ Ӥ ᴰ

Ҳ ɼҒ Їה

Ї Ӎ Ҳ ɼ  
Ї Ғ ԓ ‼ɼ ԓ  

ҡ  
֒  
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ᵲ ɼ ҿЇ ῗ Ғ ҅ Ⱶ Ї

҅ ┼ɼ  
    Ї ԓ ᴂ ɼ ҙЇ

Ҫ ᾫ┼ ҅ ɼ  
Ї ҲЇ ᴂ װ ⅎҿ

ɼᵜ ⅎ ҅ ‼Ї

ԓ Ї Ғ ԋɼ  
ҿ Ї ɼ Ї

҅ ָ Їᵜ ԓ ɼ  
    └ Ї Ғ ɼ  
    ғᴶ ῗ ҏЇָᴂ ᴶ ҅

ɼ  
Ӥ Їᵜ ᵫ ᴶ ҅

ҏЇ ָ ԓ Ԏ ɼ  
ה     Ї ᴂ ᴶ ҅ ɼ

ᴶ Їָᴂ ᶱ ᴶ

Ї Ӕ ɼ ғ ῗ Ҳ ᴶ Їָᴂ

ᶱ ᴶ Ї Ӕ∕ ɼ  
    Ӥ Ї ᴂҒ ᴶ Їᵜ ᴂ ҿװ

∕ ᴶ ɼ  
    Ї ҏЇ ᴂ ᴶ Ї Ғ

ᴶ ɼ  
    ᴶ ӎӐ҅ЕҒ ᴶ Ғ

ᴶ ɼ҅ה Ї Ғ ɼ ת └ ɼ  
    Їᵜ Ғ ⅓Еҿ ᴶ

ɼ  
    ֟ ָɼ  

Ї Ї ָɼ Ї ҏ
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ɼ  
Ї ԓ ɼ  

     ᵲҏЇ ₴ ɼ ҏ ҏ ᵩɼᵜ

ғ ῗ ҏ ЇẐ  ᵲЇ ҅

‟ Ї ԋɼ  
    ҅ү Ї Ғ ɼ  
    Ї ԓ ɼᵜ Ғ ɼ  
    └ ָ Ї ḷ ҅ү

ɼ  
הָ Ғ ḷ ҿᵫ ЇᵜӤ  ₴ ָ

ɼ ָῒ ɼ  
ָ ḷ Ї Ї ָ Ҳ

҅ү ɼ ҅ү ɼ ָ  ᵲ ԓҒ

ḷ ӐҲɼ ɼ ɼ  
ᵲҿ ָЇ Ӑ ḷ ҅ү ᶡɼ

ל ҩ ָ ḷ Їᵜ ɼ ҅ Ї

ל װ ◌ ῝ ɼש ᵲ ʃ ʄɻʃ ῍ʄɼ

ԑ Їל ﬞ ש ɼש ᵲ ԓ

ʃ Ḫײַ ʄɼ  
    ָ ḷ Ї ҿ҅ ָ  ᵲ

ҏ ɼ ָ₉ӓהҒ ḷ Їᵜ  ᵲ

ҏ ɼ  
ḷ Ї  ᵲ ҏ ɼᵜ

ҏ Ғ҅ ָ ḷ ɼ  
ָ ḷ Ї Ғל ԓ׃׃  ᵲҏ

ל ЇӤ ל └ԋ ᴑɼ  
    ғ ῗ Ї ָ Ї ָᴂ ɼ

Ї ҩ Ӥ ָᴂ ɼ ָ

ҡ  
֒  
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Ί ɼῚ Їҩ

ɼ  
    Ҳ үָ Ї ָᴂ ҅ ҡ

ɼ  
ԓүָב     Ӑ ɼ ԓүָב

ָ Ⱶ Ӑ ɼ ָ Ї ᵫᶕ

ɼ ҅֙ ָ Ї ᵫ ɼ  
    ӎҏЇ ҅ װ Ԑ

ɼ ꜠ɼ  
הװ     ָ ┼Ҳ ₴ Їᵜ

ᴂה ָ ᵲҲ ₴ ל Ї Ғ ᵣ ָ

үָ Ⱶ Ї ָ Ⱶ

ɼ  
ה ү Ї ָ ҅ ל

ᵲҿ ָ ᴂ ꜠ɼᵜ ЇלӤ

Ї ɼ Ғ׃׃ ԓ

Ҳ үָ ɼ  
ᴂל     Ї ᴂ ɼᵜ Ғ ɼ  

ָ Ї ҅ ɼ

҅ ɼ  
    Ӑ Ї ҅֙ҡ ɼ  

Ӥ ᴰ ᴂ ꜡ɼᴥ ָ Ї

Ғ Ӎ ῗ └ɼ  
    Ғ ԓᾫ ᴂ └ ɼ  

Ї ׃׃ ᴂ ԓ

ɼ  
    ҅ ָ ɼᵶװҿ ᴰ   ӍК־
ᵜ Ї ԓ ҅ ɼ  
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    Ї Ҳɼה

ҏ Ї ҅ ҅ Ї ҅ ҅

ɼ ׃׃ ҅ Ї

ᴰ Ḡ ɼ ׃׃ ҿ҅ Ї ᴰ

ɼ  
׃׃ ҅ Ї ᴂ װ Ї

Ғ ɼ  
׃׃     ╓Ї ɼ Ҳ Ԑ ɼ  

ӤҒ Ї׃׃ ⌐ ╓Ї Ї

Ҳ ɼ  
    ҅ װ ҿ ɼ  

ָЇלҒᴰ └ ҅ү ɼ

ᵜ Ї ᵥЇ Ғ ԓⱷ ɼ  
ᴵ Їᵲҿ҅ Ї ῗɼ

ᵲҿ҅ Ї ָ ῗɼ 
ᵲҿ҅ ᵩ ɼ  

    ‼Ӑ ῗ ɼ  
ԓ ָЇ Ї Ї Ї Ї ᴂ װ

Ї ᴂ װ қ ҅ ɼ

Ї Ⱶ Ї Ї

ᵩ ɼ  
ԓ ҅֙ ָЇ ᴂל Ғ Ї

Ї Ӑ Їᵜ ᴂҒᴰ Їָᴂ װ Ӑ ᵲ

Ҳ ҅ ɼ  
    ғῚ ᴂ ЇҒ ᴂ

ɼ  
Ї ָɼלᴂ ɼᵜ Ї

ҿ Їᵲҿ҅ү ש ָЇẐ הל

ҡ  
֒  
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Їל ẅ Ḫᴑ К ЇלҒᴰ

└ К  
Ӎ ЇғῚ ԓ ЇҒ

ԓ ɼ  
    ◐Ґԋ ɼ Ӑ Ї ῇ ᴂ ᵩЇ

ԓ ɼ Ҳ ɼ ᴰ

ל Е Җ ɼ  
Ї ԋ ᴂ ᵫ ɼ  
ה ╦ ꜠ Җ ҏЇ ᴂ ԋ ԓ ᴂ

ɼ ԓ ᴂ ᴂ Ї Ї

ԋ ᴂ ɼ  
ᵩה     └ᵩ Ї Ҳ ҅ү ɼ

ᵩה └ᵩ Ї Ҳ └╓ Ї

ᵲҿ҅ ɼ  
    ԝ꜠Їᵲҿ҅ ῠɼ  

ᴶ ҲЇ ԝ꜠ɼ

ҲЇ ᴂ∑ָת Ҭ ԋ ԝ꜠ɼ ҅

Ῐ ӔЇӤ ҅ Ⱶ ɼ  
    ԓ Ї Ғ  ᵲ ᴓ Ї ָᵲҿ

҅ү ɼ ҅ү ָ ɼ  
ү ᴓ Ὺװ ԓқ Ὺ ɼה Ї ה

Ὺ ɼה ү Ї ҅

ɼ Ӥ װ ῗ Їה ɼה

ᵣ ҏ қ ɼ ү Ї ҅ Ὺ

ɼ  
ᴓ Ḍ ᴂ ҩ ɼ ҅ Їה

└ ≡ ɼ Ї ɼ ≡Ї

ᴂ װ ╔ɼᵜ Ї ≡ ֿ
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ⅎ ɼ ԋɼ ԑ Ї ה ≡ ῴ └

ɼ ָ ᴓҏҒ └ ɼ  
    Ғ ָ Ї ɼ  
    ∕ ɼ ҅◖ ᴂ ᴰ └ ɼᵜ Ї

ᴂ ԋ ₉◖ Е ∕ ɼ ∕

ɼ  
    ָᴂ Ї Ί Ӎ־ ҿ҅

ָК  
ל ἄЕҒ Ғ ɼ ἥ Ӏ

Ғה ⧵ל үқ Ғ   ɼל
    ᵲҿ҅ ɼ Ї Ҫ Ї ӎҏӤ

Ї ᵲҿ ҅ ɼ  
ן ⌡Е ᴂ Ғ

Ї ᴂ Ї Ғ Їװ ᴂӐ

ҏ ⌡Ї ԋ ᴌ ԍ ᴂ Ӑ

Ї ᴂ Ӥ ҅ ԓ ɼ  
     ᵲҲ ╔Е ɼ

ɼ ɼ  
Ӑ װ ҿ ɼᵜ Ї Ї

Ғ Ҳ Ғ ӎɼ  
    ҏЇָᴂ ש ҅ү

Ї ҙ Ԏ ɼ Ї 1990 Їָᴂש

1980 ש Ї ҿ ש

ԋ₴מ   ᴍɼש
    Ὶ Ї ῝  ᵲҲЇ Ӥ Ғ ɼ

ҏЇ ᴂ Ғ “ ”ɼ Ї Ғ

Їש ԓ Ғ Ї ᴂ ҏ Е

Ї Ї ⅎ Ї

ҡ  
֒  
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Їᵤ ɼ  
ɼ  ᵲЇ Ғ

ԓ қ ɼ  
    ᾫ Ї ɼᵜ ᴂ ᴶ Ғ ɼ

ᴂ ᴶ ҲЇ Ї Ї ῠ ԋɼ

ᴂ ᴶ ҲЇ Ї  
ῠ ԋɼ Ӥ ԋ҅ ⌡Е ᴶ ҲЇ

Ғ ҅ ᶡ Ї ᴂ ᴶ ҲЇ ₉ӓ

҅ ᶡ ɼ ɼ ҡ ɼ  
    ғῚ ָ Ṩ ЇҒ

ָ ɼ  
ה     ӎҏ Ї └ Е ת

ָ ╔ɼ  
    ҅ ᴍɼҿԋש ᴵ Ї

ᴂҒ Ғמ₴ ɼ  
ה ӎҏ Ї ₴מ ᴍש ЇҒᴰ

∕ ɼה ₴מ ᴍש Ї ᶕ  ῴ

ЇӤҒ ԑ ɼ  
    ᵶ ҵ Ї К  

Ї ᴰ ҵ ɼᴥ ӤҒ ɼ  
ҵ Ғ҅ ɼ  

ל ָЇ ҵ Ї ɼ  
Їל ָЇ ԓ Ї ה └

҅ ҵ ɼ  
ԓ Ї Ṩ ԋɼ  

    ᴵ ꜡ᴺ └ Ҫɼ ԑ ꜡ᴺ └

ᴂɼ  
    ᴂ └ ЇᵜῚҲЇ
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Ї ᴂ ɼ  
ɼ ָᴂ ɼ  
ɼ Ӥ Ԑ ɼלᴂװ

ҿ ɼ  
ᵲ ה     Ї ɼ҅ү ָ

Ⱶ Ї └҅ Ⱶ ɼ

ָɼ Їװ ֙ ⱵҒ ָ ԋ Ӏ ɼ

ᴂל Ї Ӏ Ї Ї ‼

Ғ Їἥ Ӑ ɼ  
ЇҒ ԓ ἥ‼ ᴂ ‼ԋ҅

Ї ԓ ҏ ҅ Ⱶ ɼ  
ᵜ Ӥ ᾭ҅ ɼ ҿ ἥ

ɼ  
    ᴂ ҲЇָᴂ

≡ ҿ҅ ɼ ≡ ᴰ Ї

⌡ ֙Ίᵩ ᴰ ɼᵜ

≡ Ί ҅ ɼ  
≡ ԓ ɼ Ӥ װ

ЇᵜҒ Ї ≡ ὃ ҿ

ɼ  
Ғᴰ ԓ҅ ЇҒᴰ╔ ≡

ɼ  
ἥ Ҳ ү ᶡ ɼ ≡ Ї

ָ ҅ү ָɼ ҿ

ԋЇ ԋɼ ҙ ҅  ӎӐ
ᴯ ɼᵜ Ї ҏ  Ї

ү ָ Їל Їᵶᴂ Ҳ ה

Ї װ ɼ  Ї Ӄ Їל

ҡ  
֒  
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ү Ҳ ᴰᵲ Ї ᵒԓ ɼ  
    Ї ԓ҅ ֿ ɼ  
    Ғ ғ Ӏӎ ῗ ɼ Ї

װ ӀӎẦ҅ ɼ  
    Ⱶᵲҿ҅ Ⱶɼ Ӏ Ӑ҅ɼ  
    ғ ῗ Ї ᴂלҿװָ֙҅ ԓ └ԋ

Ṩ ɼ ╦₉ Ї ָ ғ Ї ҿ

 ᵲ ῇԋ ɼ  
ᵜ ־   Е ᴰ

ɼ  
Ὶ Ї Ғ Ї ҅ ɼᵜ

Ṩ Ї ɼ  
    Ї Ӎᴰ ɼ  

ҲЇ Ғ ש ᵲ Ӑ҅Ї

ᴂ ɼ  
ғῚ ЇҒ Ῐ Ԑ Е

ɼ  
    ԓ ָ ҅үЕ ɼ  
    Ғ ɼ Ғ׃׃

ɼ  
    ҅ ᴶɼҒ Ὴ ᴶЇҒ Ὴ

ᴶЇҒ Ὴ ָ ɼ  
ᴶ Ї ῇ ɼ  

ה     ᴶ Ї ᴂ ҿ҅

ɼᵜ Ї ᴰ Ї ⅓ῇ

Ӑ҅ɼ  
    Ғ ԓ ᴰ ₴ Ї ԓ ᴰ

ḷ ɼ  
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    Ὴ▀ ԋ Ї ῚӔ ɼ ֘ Ғ╔

ᾭ ɼ ◌ Ⱶ Ӑ҅ ԓ ◌

ɼ  
Ӑ Ї ָᴰ Ὶ ɼ  

    Ṩ꜡ Ї Їᵶ ה

Ӑ К  
    Ẑ ҩү Ӑ Ầ₴ Ї ӍЇ

҅ Ї Ғ ɼה Ԑ

ЇӤ ɼ Ї Ґ ᵶ Ғ Ї

₵ɼ Ї ү ₵ ɼ  
ש  ᵲ Ї ҅ ָ Ї

҅ ɼ  
    ү ָ ᵲ Ї Ӑ Ї ғ┼ ԋל

ү ש ɼ  
    Ғ Їᵜ Ї ᴰ

ɼ ҅ Їᵜ ҿԋ

ɼ  
    Ї ת └Ῐ ɼ  
    80 Ҳש Ҳ ╔Ї ᵲҿ҅ ᾣ

ɼ  
    ᵲҿ҅ ɼ  

ᴰ └ ɼ ᴰ Ї װ ᶱ҅

ɼᵜ ᴑҒ Ї ҅ ɼᾥ Ⱶ

ɼ  
    ָ  Ї ҅ Ⱶ ɼ

ָ  Ї ԋ҅ ӊ ɼ  
    Ὶ Їᵜ Ί ҅ қ ᾩɼ  

ҿЇ ҲЇ ҅

ҡ  
֒  
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қ Җ ɼ  
    Ⱶɼ҅ Ԑ Ⱶɼ Ӏ

ɼ ҿӀ ᴂ

┼ԓ Ẑ ɼ  
    ҅ Ԑ Ғ Ⱶɼ Ї

ɼ ָ Ⱶ ЇӤ ɼᵜ Ї └

ɼ  
    ᴺ ɼ ҅ ɼ ҏЇ

ӊ ᴺ ɼ Ӑ҅Ї ԓל

ָᴂ └Ї ש ҏ ᴺ └҅

ᵲ ɼ  
    ᵲҿ҅ Ї ᵲҿ҅ ɼ  
     ᵲ Ї ɼᵜ Ї

ᵲҿ ָЇ ᴂ ᴰ ┼ ᴂ Ⱶɼ Ї ᴂ

ᴰἥ Ї ҅ ɼ�‡  
 


